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Chiesa Collection | 
Includes Many 
Great Paintings 


Works by Orcagna, Bernardo Daddi, 
Lorenzetti, Antonello da Messina 
and Filippino Lippi to Be Sold 
at American Art in April 
\fter and difficult 

with the Italian government, the second 

and most important part of the Achillito | 
at last 

America for public sale at the American | 

Art Association on April 16th and 17th. 
Of remarkable quality throughout, the 


long negotiations 


Chiesa collection has arrived in| 


greatest interest of connoisseurs naturally 
centres in a group of about fifty paint- 
the 


School and by the masters of the Renais- 


ings chiefly of primitive Tuscan 


sance. Perhaps the outstanding painting 
f the entire collection is the “St. John 
the Baptist” by Orcagna, which was pub- 
the 
\mazing in its 


lished as a frontispiece in recent 
Art News SUPPLEMENT. 


lorce oior 


of the most 


and preservation, it is one 
beautiful works of the Flor- 
Crecento. Also of 

quality is the polyptych of 
Daddi, which came from the chapel of 
Rucellai family in the church of San 
brilliant 


entine¢ astonishing 


Bernardo 


the Kt 
razio in F 
of Sienese art of the same period 
the triptych 


Lorenzetti. 


lorence. <A ex- 


und in important ot 
portrait of a young monk by An- 
tonello da Messina, is considered to be 
‘rtrait of the donor of the pala of S. 
of 


the centre I 
Madonna 
Museum. 


portion 


1 the and Child, is in the 


tre 
Vienna 


There are also remarkable examples | 


I] Fairfax Murray 


the 


the ce ections of 
after 
to 


\mong these may 


and Senator Crespi, which 


death of their owners, served enrich 


the Chiesa collection. 
e mentioned two cassone panels from 
the Murray collection depicting the Story 
1f Perseus, formerly attributed to Botti- 
but now considered as the work of 


The 


celli, 
Filippino Lippi. famous Madonna 


from the Crespi collection, which is at- 


ributed tc Michelangelo has always been 
-eckoned among the works of this mas- 
[he portrait of the poet Meldolla 
y Lott s another painting of the first 
- 
mportance. 
The foreign schools are represented 
y the Van der Weyden from the Crespi 
llection, a beautiful triptych by Mabuse 
and a Descent from the Cross by an un- 


known artist of the XVth 
rare strength and feeling. 

\mong the sculptures in wood there is 
i beautiful statue of the Madonna and 
Child in three quarter life size, a work 
of the Pisan School of the end of the 
XIIth or beginning of the XIIIth cen- 
tury, in which the special characteristics 
of Arnolfo di Cambio are combined with | 
the natural expressiveness and primitive 
feeling of Giovanni Pisano. 

The ivories include French and Italian 
vorks of the XI Vth and XVth centuries 

diptychs, plaques and smaller coffers in 
the manner of the Embriachi, together 
with a superb Italo-Byzantine cassetta 
of the XIth to the XIIth century, resem- 
bling the one in the Carrand collection in 
tl A most rare 


century, ol! 


1 
I 


he Bargello of Florence. 
and interesting example of the Carlo- | 
vingian art is found in a plaque dating | 
from the IXth century. 

Another feature of the collection, is the 
majolica ware of the XVth and XVIth| 
centuries. There are lustre plates from 
Gubbio and Deruta, gay polychrome ware 
trom Urbino and specimens of Hispano- 
Moresque pottery, including two rare al- 
barelli, dating from the first half of the 
XVth century. 

A terra cotta statuette of the youthful 
St. John the Baptist by Giovanni della | 
Robbia has great charm. There are also 
two other important works from the 
della Robbia atelier. 


ot 


which, | 


= 2 
“LADY MARY WALDEGRAVE” 


m the Ralston 


STAGE DECORATIONS 
AT STEINWAY HALL 


The Internat 1 Theatre Exhibition 
in the Steinway Building opened with a 
rourisi ast sos day Chere 1 
ad\ anlage 1 having irg¢ mr tee I 
influential people. One may be sure that 
all the people w count and a great 
many who do not will be there on the 
opening day, structing each other's 
view. 

The manner in which the Exhibition 
has been staged does not make this mat- 
ter of seeing any easier. The exhibits 
are erected on tressles in the centre of 
the floor, roughly, one country to a 


tressle, constructed circular-wise so that 


one spends one’s time going around in 


The 


circles. stage 
low the level of the 


sets are slightly be- 
eye. The drawings 
which accompany them are pinned at an 
angle above and 


even !ess convenient 


Having in mind the mag- 
nitude of the exhibition, which fills two 
entire floors of Steinway Hall, the con- 
fusion of the 


be imagined, especially since at the time 


below these. 


if 
less sophisticated can only 
of going to press the catalogues have not 
yet appeared. 

Even allowing for the sense of con- 
fuson induced by the arrangement, one 
cannot escape a feeling of disappointment 


at the net result of the exhibition. Not- 


. ° ° . ta 
withstanding the interest which many of | circles. 


Col 


|bition at the Art 











VANY PAINTINGS 
SOLD FROM THE 
DAVIES GROUP 


Reports trom the Ferargil Gal- 
leries indicate great interest in the 
paintings from the collection of 


Arthur B. 


showing. 


Davies which they are 


There have been crowds 


in attendance and sales to the 
amount of $18,000 are announced. 

\mong the paintings which 
have been sold are: “Europa,” a 
drawing by Ingres; “Vase of 
Flowers,” and three other works 
by Derain; three paintings by 


Picasso; “Still Life,” by Bracque, 


and “Canal,” by Henri Rousseau. 








paintings 


MATISSE STILL LIFE 


mail 
March 3, 1879 


PRICE 15 CENTS 


matter, 











By GEORGE ROMNEY 
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J. D. WILHENNY ART 
COLLECTION ON VIEW 


PHILADELPHIA.—Visitors to the 
Pennsylvania Museum, Memorial Hall, 
lairmount Park, had an opportunity to 


the first time 


see Io! 


the fine art collections which has made 


Philadelphia 


famous to informed con- 
noisseurs the world over, when a group 
f art treasures that graced the hom«e 
of the late. John D. Mcllhenny, late 
president of the Pennsylvania Museum 


Art 


and 


School of Industrial 
ened with a 


March l, 


ing 


and was op- 


private view tea on 
and to tthe public the follow- 
day, continuing on view for about 
wer ks. 


The 
the treasures of Mr. MclIlhenny, most of 


S1X 


collection is composed mostly of 


NOW IN CHICAGO which by the provisions of his will will 


Center has been 


CHICAGO. — Announcement has just 
been made that the large still life by 
| Matisse which was one of the finest 


in the Quinn Memorial Exhi- 
pur- 


chased by Mrs. John Alden Carpenter of 


Chicago. The painting is said to have 
caused much agitation in Chicago art 
The still life, with five other 


the exhibits hold, more especially the | paintings by Matisse, is now on exhibition 


(Continued on page 4) 


the Arts Club. 


be devised later to the 


$8,000,000 Estate 


Left For Art 
in Kansas City 


W. R. Nelson, Kansas City Pub- 
lisher, Leaves Estate in Trust for 
Purchase of Works of Art Which 
Have “Stood the Test of Time” 
CITY—With 
of Mrs. 
Kirkwood, the estate 
Colonel William R. 


KANSAS 
Baltimore 


death 
Laura Nelson 
of father, 
Nelson, owner ot 


the 
in 


her 


|The Kansas City Star and other news- 


papers here, with the. exception of 
the farm of 1,750 acres in Sni-a-bar 
| Township, passes to the control of 


trustees to be appointed by the presi- 


dents of Missouri, Kansas and Okla- 


|homa universities, in compliance with 


in public one of 


Pennsylvania | 


Colonel Nelson’s will. 

The estate to be known as 
William Rockhill Nelson Trust ane 
will be administered perpetually by 
trustees to be appointed by and re- 
sponsible to a board consisting of the 
of the three universities. 
Succeeding presidents will assume the 
of their on the 
The will provides that the 
shall for public 
purposes 


the 


is 


presidents 
places predecessors 
board. 


estate be “managed 
co 
The will stipulated as follows: 
“The net income of the rents thereof 
shall be used for the purchase of works 
of arts and reproduction of works of 
the fine such 


gravings, sculptures, 


paintings, en- 
tapestries 


arts, as 
and 
rare books, the purpose being to pro- 
cure works and reproductions of works 
of will contribute to the 
delectation and enjoyment of the pub- 
lic generally, but not usually provided 


fine art which 


for by public funds.” 

“Works must stand test,” a further 
provision in the will stated. The trus 
tees will select for purchase only the 
works of artists who have been dead 
| for at least thirty years prior to th: 
time of purchase of their work. 

All the works of fine art are to re- 
| main for all time in Kansas City. 
| Under the will, The Kansas City Star, 


|The Kansas City Times, The Kansas 
|City Weekly Star and The Kansas City 
| Sunday Star must be sold within two 
}years of Mrs. Kirkwood’s death. The 


| Provision in the will calling for the 
disposal of the papers is as follows: 
| “Any and all newspapers or news 
|papers owned by the estate shall be 
lsold as soon as can be done without 
| sacrifice, but not later than two years 
from the death of the surviving trus 
tee. The trustees are to invest an\ 
moneys realized from the sale of such 
properties in real estate or interest- 
bearing notes on real property within 
100 miles of Kansas City, Mo., or in 
| bonds of Kansas City, Kan.; Kansas 
City, Mo.; Jackson or Wyandotte 
county, school bonds of the two cities 
or of the State of Missouri or Kansas 
or in United States bonds.” 

The will was dated April 16, 1914, 
a year prior to Mr. Nelson’s death, 
and a codicil which is concerned with 
the Sni-a-Bar farm was added on Oct 
9, 1914. 

In the will Mrs. Nelson and Mrs: 
Kirkwood were made trustees for life. 


Museum and will eventually form one|It was provided that they should re- 

of the notable collections to grace the| ceive the full income from the prop- 

seep Asch Sibel | erty, but that the principal should be 
tii eehiin eidia se wiie’'a | kept intact for the creation after their 
n the co ection are a nO abie group | death of the trust “to be used for 

of rare rugs from Asia Minor and the| public benefit.” 

Caucasus, Mr. MclIlhenny having a na-|_ The will of Mrs. Nelson provided 


connoisseur 
these 


reputation as a 
of 


tional 


collector rugs from sections, 


together with a fine group of medieval | 


tapestries and textiles. 


The collection will also include about 
75 paintings ranging from primitives of 
(C ntin lé d Page 4 } 


and | 


for the erection of a building in Kan- 


|sas City for the exhibition of works 
|}of art, and to house pictures, 
paintings and sculptures, rare books, 


tapestries and works of fine art pur- 
chased under the provisions of Colonel 


Nelson’s’ will. 
The estate is valued at approxi- 
mately $8,000,000 






























































































THOMAS AGNEW 


& SONS 
PICTURES and DRAWINGS 


| BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 


and (during the winter months) : 


NEW YORK: 709 FIFTH AVENUE 




















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 


ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 


Paintings and Watercolours by 
Leuding Artists 


148, New Bond Street, 
London, , W. 1 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


























EXPERTS, VALUERS, PUBLISHERS 


ARTHUR GREATOREX, ‘Ltd. 
14, GRAFTON ST. BOND ST. 
LONDON, W.1. 

Sole publishers of the Etchings of 
WINIFRED AUSTEN, R.E., 

CHARLES W. CAIN, 





GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 











MORTIMER MENPES, 





LEONARD hs SMITH and others | —— 








— BASIL DIGHTON 


The Mr. Philip Dighton is bringing 
to New York a very fine collec- 
CHENIL GALLERIES tion of 18th century Mezzotints, 
French and English Engravings 
CHELSEA in colours (especially some very fine 
coloured Morland Engravings), and Old 
| English Sporting Prints, also Photo- 
| graphs of interesting Furniture, Tapes- 
ie) | tries, and Works of Art. He 1s arriv- 
| ing on the Ist of March, 
dress will be 


Care of Captain D. Grinnell Milne, 
55, East 52nd Street, New York 


The Art Galleries of 
Outstanding Beauty 3, Savile Row, London, W. 1. 
in London Telephones: Regent 4349 and 4350 


and his ad- 























VICARS BROTHERS 


The VER MEER Gallery PAINTINGS, DRAWINGS 
(Anthony F. Reyre) AND ENGRAVINGS 


. 12, Old Bond St., London, W. 1. 

















Specialists in 








Works of the 
Dutch School Tapestries 


e High-Class Decorative and 
Sporting Pictures and Prints 
18th Century 


CYRIL ANDRADE 


Fine Arms and Armour 





22 Old Bond Street, London, W. 1. 

















8 DUKE STREET, ST. JAMES, LONDON 














~ Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 








Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 
‘ by 
ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 





The ART News 
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le “AMBRIDGE AC QUIRES 
MINOAN STATUETTE, 


| CAMBRIDGE, Eng.—An 


lof first-rate 
in the 


acquisition 
importance is now on view | 
Fitzwilliam Museum at Cam- 
bridge. The new treasure is unique. It | 
is a marble statuette of a Minoan god- 
dess, and dates from the early XVIth 
century B.C., the beginning of the later | 
Bronze Age The statuette is said to 
have been discovered in Crete some little 





distance to the east of Candia, and found | 
|its way to a dealer in Paris, whence it 
'was secured for Cambridge. It stands 
|just under 9 in. high and is of the most | 
|exquisite workmanship, and for its type 
| and material is unparalleled. It was ap- 


|parentiy in some shrine or palace which 


SPORTING PI¢ 


“TURE, OIL 
Courtesy of Basit D 


|was destroyed by fire, as it shows signs 
jof discoloring from burning and is broken 


- forearm. 


into several pieces. It is nevertheless | 
almost perfect, save for the right hand 


Alken P. ainting 
Now in New 


| ° 
| wide skirt with pleated flounces charac —— 


| teristic of the Late 


The goddess stands erect holding her 


York 


family 


| breasts with her hands. She wears the 


Bronze Age and a It is a curious thing that the 
|tight-fitting bodice with short sleeves that}! artists who did most to represent 
| stop just above the elbow. The bodice 
| seems to be tightly laced in front, and|though their art is in every way essenti- 

\lken, 
Sefferien 


middle of the 


gritish sport is not of British origin 


| the corsage is low so as to expose the|ally English The family of 
ibosom fully. \ short apron falls over | Whose name originally was 
! 


the upper part oft the skirt at both front: came to England in the 


and hacl On her head she wears a| XVIII century trom a little Danish vil- 
| three tiered cap of conical shape (the top | age named Alken, when they ad pted the 
of which is broken, but seems originally | name of their native town 

ito have been flat), which allows her Samuel Alken, the first of the tamily 


| abundant locks to fall freely down the|to paint sporting subjects was born about 


| sides and back The hair is parted in 1750, and died in 1825 He was also a 
the centre and brushed away from her |proticient engraver in aquatint. Henry 
cars, but falls In rippling waves down on Alken, Semor, was bern in 1784 and died 
ito the shoulders Che features portray|in 1851. It is uncertain whether he was 
lthe serenity and sympathy of a mother.|the son or nephew of Samuel Alken. 
| The poise and attitude are superb, and| Henry had a son of the same name, but 


that of his father. 
lustrated above is a 


the contrast between the formalism of his work is sac eaiclangelll 
The Oil Painting 11 


ithe costume, and the lifelike modelling 


fine signed example of Samuel Alken’s 

of the arms and breast indicates that so| work. It is one of a pair that Mr. Philip 
delicate a figure is the outcome of long| Dighton of the firm of Basil Dighton, 
. ° ] hr sort . er to Tay or] 

centuries of apprenticeship in the plastic London, has brought over to New York, 
“ne together with other sporting oil pictures, 
a 9 sporting engravings, a collection of su- 
Only two. statuettes of similar style| colored Morland and 


perb examples of 
goddess, the| other engravings in colors, rare mezZ0r 
| figurines in gold and ivory at Boston and|tint portraits in the first states, tapestries 
J and a quantity of photographs of old 
: English furniture that he has for sale. 
aspect of the| He js staying for the month of March, 

Arthur | with his friend, Capt. Grinnell Milne, of 
emphasizes her con-|55 East 52nd Street, New York, where 
| the collection may be seen. 


|can be compared with this 


ithe Snake Goddess, an 


jin faience at Candia. Both represent 
- 
| Great Mother 


which, as Sir 
| Evans has shown, 


nexion with the underworld. The Fitz- 


william figure, from the position of the 


hands, which is that traditional for a\ Italian Gallery 
mother goddess, represents yet another | 
Opened in London 


jaspect of the Great Goddess. as the giver | 
nts 
jand maintainer of life. The type 


im various forms, but the 


appears | 


Fitzwilliam LONDON 
?, the Italian Ambassador, the new Italian 
' | Conception, Art Gallery, 32. 
and in technical skill. It is the earliest | 
piece of true sculpture found on Greek ; hp : 
soil. casional exhibitions of modern pictures. 
| A good many 


DIS( ‘OV ERY Cc OMPLE’ ' ES ent collection are not claimed to be more 


than “school” or “period” works, and 


«CRIES OF LONDON i several of those that are named would, 


. Opened on February 9 by 
statuette is the most perfect example, in 


yhysical beauty, in artistic . 
pn} Savile-row, intends to 


of the past, with oc- 


specialize in works 


{ the pictures in the pres- 


LONDON.—One of Francis Wheat-|Pinion. If the attribution of 


ley’s famous “Cries of London,” the ‘ ‘Old | Benn (c. 1400-1470), 


Pots and Pans to Men,” which has been | and Giovanni, is correct, 
missing since its exhibition at the Royz aj|and Child from a New York collection 
\cademy from 1792 to 1795, has been | Should be a very important picture; it is 
traced by a London firm of fine art|Cettainly interesting in its gravity and 
publishers. | restraint. To Predis 
This picture has been sought by the| (1482-1506) is given, with critical sup- 
Museum Galleries, fine art publishers,| Prt, 4 profile portrait of Guido Baldo da 
Recently a man walked | Montefeltre, and a graceful “tondo” of | 
3ond-street dealer’s shop and | the Madonna and Child with attendant 
vi “~ angels, strongly reflecting Botticelli, may 
offered them the missing Cry. 'be accepted as by Jacopo del Sellaio 
The dealers bought it and communi-| (1446-1493). Inset in a large “cassone,” 
cated with the Museum Galleries, who|0t wedding-chest, are panels attributed to | 
are preparing for publication the only |Domenico Veneziano, painting 1439-1461, 
|two on the front representing stages in a 

complete set. | ball game or race between a youth and a| 
The newly-found picture is being en-| maiden, and the third a marriage or 
graved in stipple by E. Jackson Stodart, betrothal ceremony. A point in favor of 
who already has engraved others. These|this attribution is the resemblance in 
and the rest ot the series will complete| landscape details to the work of Piero 


Ambrogio da 


for many years. 
into a New 


seum Galleries, and will represent the | pupil. 
only complete series ever produced. large 

The set of Wheatley 
3ritish Museum does not. contain “Old| with figures by Francisco Zuccarelli; a 
Pots and Pans to Mend.” spirited representation of a street fight 

Another of the originals of the “Cries|}on and around the Ponte delle Pugne, 
of London,” “Primroses,” was sold re-| for which Longhi is suggested, and small 
cently at the Anderson Galleries, at the| studies of Venetian subjects by Guardi 


Other important pictures 
decorative panel of 


are a 























dispersal of the Leverhulme paintings. |and Bellotto. 


— ino doubt, give rise to differences of | 
Jacopo | 
father of Gentile | 
the Madonna | 


the edition being published by the Mu-|della Francesca, who was Domenico’s | 


“Aurora,” by | 
engravings in the} Tiepolo, an uncommonly fine landscape | 





By SAMUEL 


jhton, Savwlle Row, London 


ALKEN 


$100,000 SUIT FOR 
$125 RAPHAEL 


LONDON—To collect $100,000 on a 
policy insuring a picture, said to be by 
husband paid 
Thomas, wife of Sir Robert 
Thomas, M. P., has brought suit here 


Raphael, for which her 


$125, Lady 


against the underwriters for Lloyds. 
described as “The Ma- 
donna del Pozza,” by the great Italian, 


The picture, 
was destroyed, Lady Thomas declared, 
in a fire in 1923 The defendants, ac- 
cording to the 


plaintiff's lawyer, deny 


it was destroyed or that it was a 
Raphael, and declared they had not been 
told the picture was purchased for $125. 

Sir Robert Thomas testified he had 
bought the picture in a small London 
shop and only discovered its real value 
upon having it cleaned. He said the 
value of the picture was admitted in the 
policy and that he had been paying 
premiums on $100,000. 


THE DOVER GALLERY. 
LONDON. NOW OPEN 


LONDON.—The Gallery 
of Grafton Street has met with such 


[Independent 


signal success, especially among the intel- 
ligenzia of London, that its inaugurator, 
Mr. Percy Moore Turner, the pioneer of 
the modern French movement, so far as 
its introduction to England is concerned, 
has decided to open at 9 Grafton Street 
|a new gallery, to be known as the Dover 
Gallery. In this enterprise he will be 
allied with the 
reproductions in color are 
world over. A 


Medici Society, whose 


famous the 
moderate price will be 
charged for the use of the rooms for 
exhibition purposes in order that artists 
of merit may be helped to familiarize the 
public with their work—an aim which at 
present it is extremely difficult to 
achieve without a well-lined purse. 





TADEMA’S HOUSE AND 
STUDIO FOR SALE 


| It was Messrs. Hampton of St. James’ 
Square who disposed a few years ago 
John’s 
| Wood which the late Sir Alma Tadema 
| had carried out to his own ideas of what 
| the home and the studio of an artist 
| ought to be, and it is through the agency 
| of the same well-known firm that the 
Grove End Road mansion has once more 
changed hands. Londoners indeed owe 
la debt of gratitude to Messrs. Hampton 
| for saving what will in course of time 
| come to be regarded as an historic house 
|| from the fate which has already over- 
taken so many beautiful buildings in the 
same district, namely, that of demolition 
to make room for blocks of flats and 
| small houses. The wide publicity which 
| they were able to give to the matter ef- 
fectually saved not alone the house itself 
and its three magnificent studios, but 
also its old-world grounds, also designed 
by the artist, from so sad an end. The 
place has been well named “A Palace 
|of the Beautiful.” 


|of the wonderful house in 





} 
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JOUBERT pl = Walls of Uffizi Established Fifty Years | m7 
wer | Are in Danger ||Newcomb Macklin & Co.|||) ENGLISH FRENCH DUTCH GERMAN 


Musée Masséna Acquires 
Collection of Arms, 


Medieval Art 


Armor and 





LONDON—The exceedingly fine, and, 
in many ways, unique, collection of arms, 
armor, and medieval art, formed during 
the past 40 years or so by Mr, Felix 
Joubert, of Chelsea, has been presented 
by him to the Musée Masséna at Nice, 
and is now actually on its way there. 
Its commercial value may be easily 
placed at many thousands of pounds, 
apart ‘from the fact that another 
collection would probably take half a cen- 
tury to form. Mr. Joubert, whom the 
late Mr. Alfred de Rothschild described 
modern Cellini, 
adviser of the 


such 


Jenvenuto 
and 
late Sir Guy Laking and of most other 


as the 
the intimate 


was 
friend 


collectors of arms and armor in England, 
America, and elsewhere during the last 
three or four decades, and compiled for 
Messrs. Christie the sale catalogues of 
the Laking, Morgan, Williams, and L. 
Brassey arms and armor. At the Nice 
Museum the collection will be housed in 


three or four rooms, and will be arranged | 


by Mr. Joubert himself. 

The strength of the collection is in its 
arms and armor, but it also comprises 
medieval works of art in the 


pictures, carved wood groups of the 


l‘lemish and German schools of the X Vth 
and XVIth centuries, and particularly a 
unique example of champlevé enamel in 
the form of a XIIIth century chasse, 


22 in. long, designed to contain the relics 
of the third-century martyr Commodius. 
The article in will 


appeal most strikingly to the popular im- 


the collection which 


agination is a sword of the type known 
as talchion, assigned in the early years of 
the XVth century, and illustrated in Sir 
Guy Laking’s “European Arms and Arm- 


or,’ Vol. II. It was discovered some 
years ago in a chateau in Lorraine, at no 
vreat distance from Domreémy, a_ fact 


which gave birth to the tale that it was 
the original sword of Joan of Arc; it 
was, in fact, the property of a descend- 
ant of one of those who had been in 
attendance on Joan of Arc. The hilt is 
of gilt bronze, engraved with the Virgin 
and Child, St. Agnes, St. Barbara, St. 
Catherine, and the Crucifixion. A medal 
struck in commemoration of Joan of 
\rc, in the Bibliothéque Nationale, Paris, 
represents the Maid on horseback grasp- 
ing in the right hand a sword identical 
in design to this, with the same pommel 
of such unusual type. Another feature 
of the gift is a collection of about 500 
swords, an unbroken series of weapons, 
both for the duel and for warfare, dat- 
ing from the XIth century to the present- 
day cpée-de-combat, and here again the 
collection could not be duplicated. 

Of the suits and part-suits there is a 
fine fluted suit of the time of Maximilian 
[., circa 1490, Even more remarkable is 
the Gothic suit, Nuremberg, circa 
which was at one time in the famous 
Riggs collection in Paris; long before 
that collection was presented to the Met- 
ropolitan Museum of New York. Mr. 
Riggs was ill-advised in throwing this 


suit out, and it was eventually sold at | 


Christie’s, but Baron de Cossou and other 
authorities are agreed as to its perfect 
genuineness, except the collar, which was 
added in 1868. Another helmet of inter- 
est is that made by Wolf of Landshuts 
for Philip II. of Spain. It belongs to a 
suit now in the Real Armory at 
Madrid, and is almost certainly one of 


the many valuable pieces of armor stolen| 


from Madrid during political troubles, 
and sold at Christie’s in or about 1835. 
It is equally probable that the notable 


headpiece, known as “Escoffia,” made for | 
the Emperor Charles V. of Germany, 


came to this country with the same 
“loot”; this was made by the famous 
armorer Koloman Colman, of Augsberg, 
1530, and is identified from a contem- 
porary inventory in the armory at Vien- 
na. The “escoffia” was used only for 
pageantries by kings and nobles of the 
highest rank. Mr. Joubert’s example, 
with four other pieces, brought £4 10s. 
at the sale of Christie’s already’ men- 
tioned; its value today would probably 
be nearer £4,000. In recent years it was 
in the collection of Lord Hastings, whose 
father had bought it at Christie’s. 
Among the firearms is the XVIth 
century German wheel-lock arquebus, 
dated 1560, which was presented by King 


at Christie’s, and was purchased at the 


Superb 


way of| 


1460, | 





| FLORENCE—A considerable amount 
|of alarm has been aroused by the con- 
|dition of the old buildings which house 
ithe collection of the Uffizi Gallery as 
|well as the National Library, and the 
|State Archives. In certain points the 
and these 
show a tendency to widen. 


walls are cracking, fissures 


| 


| The enormous weight of material in 
the various departments of the structure 
|is, of course, increasing the trouble and 
|presents a grave problem. Until the new 
| . . 

| Public Library is completed, which does 
inot seem likely to be for some time to 
lcome, it is difficult to know 
dispose of the books and papers, which 
weigh many tons. 

Engineers who are studying the ques- 
tion say that the cause of the difficulty 
lies underground, at the bottom of the 
Arno, in fact. The character of the soil 
is more or less porous, and water has 
undoubtedly filtered in under the foun- 
|dations, weakening them and _ causing 
the buildings to sink. 

Immediate danger is not expected but 
the matter must be given the most se- 
rious consideration, and plans adopted 
that will stop the mischief.—K. R. S. 


where to 


‘TO REPRODUCE OLD 
STREET AT «+ SESQUIL” 


PHILADELPHIA—A reproduction of 
High Street Market 
Street), Philadelphia, as it was in 1776 


a section of (now 


will be one of the features of the Ses- 
quicentennial Exposition, it was an- 
nounced recently. The Women’s Board 


of the exposition is arranging for the 


exhibit, and women from all parts of 


An area 
800 by 240 feet has been set apart on 


the country have contributed. 


the éxposition grounds for the rebuild- 


ing of the old highway. Early Amer- 


and municipal buildings 


border the 


ican mansions 
market 


Hall at 


will street, with a 


place at one end and the own 
the other. 

Among the notable historical buildings 
to be reproduced are the house in which 
Washington lived while he was in Phila- 
delphia. The stables belonging to the 
house will be shown as they were con- 
verted into Philadelphia’s earliest play- 
house. The home of Robert Morris, the 
printing shop of Benjamin Franklin, the 
Friends Meeting Hosue, and the “Slate 
House” where William Penn was 
entertained, are other buildings which 
will be reproduced. 


IX oft 


Spain to Take Part 
in Sesquicentennial 
MADRID 
King on 


-An order issued by the 
authorized the of- 
participation of Spain in the 


Phila- 


Feb. 27 
ficial 


sesquicentennial exposition at 


delphia in June. 


The order pointed out that there 


commercial aspect of the exposition, 
but also in its cultural and _ political 
phases, giving Spain a chance to show 
the United States her principal prod- 
ucts and progress in these lines. 


New Building for Columbus 


developed for the erection of a new 
| building for the Columbus Gallery of 
Fine Arts. Securities and pledges 
amounting to $350,000 are reported, 
with an effort underway to increase 


this to $500,000 by April 1. When 


nounced for a public subscription. The 


able piece of property on East Broad 








Street, extending. from Ninth to 
Washington Avenue. 
sale by Mr. Joubert. Even more re- 


markable than this is another wheel-lock 
arquebus, richly embellished with ivory 
engraved with mythological subjects, and 
made by the famous goldsmith, Daniel 
Sadeler, circa 1560. Among the many 
other things which deserve mention are 
Highland pistols by John Murdoch, and 





| Cominazzo. 


Gallery of Fine Arts | Sent 23 


this goal is reached, plans will be an- | 


fine arts gallery already owns a valu-| 
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GIVEN TO YALE 


Gwinnett Autograph, Madison’s Au- 
tograph Report of Federal Con- 
vention, Sanderson’s “Biography,” 
With Set of Signers Included 
NEW HAVEN—A rare and valu- 

able addition to the Americana of 

the Yale University Library has been 
made by Mrs. Edward S. Harkness of 

| New York City in her gift to Yale of a 

complete set of the Signers of the Decla- 





ration of Independence and of a copy, 
in Madison’s hand, of the Journal, 
Acts and Proceedings of the Federal 
|Convention of 1787 which formed the 
Constitution of the United States. “A 
complete set is practically impossible 


to secure,” said Andrew Keogh, Uni- 


versity Librarian, in a statement re 
cently. ‘The Yale set is not only 
complete, but the letters and docu- 
ments are all perfect and in a mar- 
velous state of preservation. Madi- 
son’s Journal is also of great interest 
for its personal association.” An- 


other rare addition to Yale Americana, 


the Note Book or Account Book of 


Nathan Hale (Yale, 1773), was made 
by Mrs. Harkness a short time ago. 
“John Sanderson's Biography of the 


Signers is a copy revised by Conrad & 
Brotherhead and published in Philadel- 
1865,” Mr. 
has been extended to three handsomely 


phia in said Keogh, “It 


bound folio volumes by the insertion of | 


more than 600 portraits, views, autograph 
letters and other appropriate material 
of the 
Declaration of Independence, the fifth 


such as an original broadside 
Thanksgiving Proclamation, and the 
Address of the Twelve United Colo- 
nies to the people of Ireland, as well as 
|with a complete set of Signers’ auto- 
i graphs. 

“Twelve of the letters and docu- 


ments of the signers are of the year 


|ing pieces as the letter of Caesar Rod- 
|ney, June 29, 1775, to his brother, de- 
'scribing the Battle of Bunker Hill; 
that of Richard Henry Lee to Brig. 
_Gen. Stephen, Jan. 5, 1777, commend- 
ing him for his victory over the Hes- 
sians; that of Francis Lightfoot Lee, 
1777, to Brig. Gen. Hand; 


COLUMBUS, O.—Plans are being! the fine document of Button Gwinnett, | — 5 ws 


~BACHSTITZ GALLERY 


PAINTINGS 


OBJETS D’ART — TAPESTRIES 


CLASSICAL anp ORIENTAL 
WORKS of ART 


Scientific Bulletin No. IX-X will be sent on request 


and a letter from Benjamin Franklin 
to Charles Dumas, the secret agent in 

Holland for the Colonies, dated Oct. 
1, saying, ‘We have a _ great force 
brought against us here, continue 
\firm.’ The Gwinnett autograph, on 
a deed of land, is particularly inter- 
esting at this time,” said Mr. Keogh, 
\“hbecause a similar document brought 
22,500 at an auction in New York less 
than a month ago, a price of $1,600 
for each letter in his name.” 

Among the signers were four gradu- 
ates of Yale—Philip Livingston, 1737; 
Lewis Morris, 1746; Lymann Hall, 
1747, and Oliver Wolcott, 1747. The 
four who signed for Connecticut were 
Samuel Huntington, William Williams, 
Oliver Wolcott and Roger Sherman, 
Treasurer of Yale. 

“The volume of Madison’s Journal,” 
|Mr. Keogh said, “is a folio of 100 
| pages entirely in Madison’s hand, and 





rcorge to one of the Red Cross sales | Brescian flint-lock pistols by Lazzarino|is therefore of great interest for its 


personal association.” 





Philadelphia Plans 


Eakins Museum 


PHILADELPHIA. — The Fellowship 
of the Academy is making plans for the 
purchase of works by the great Phila- 
delphia artist, Thomas Eakins, and form- 
ing them into a permanent collection to 





be appropriately housed somewhere in the 
centre of the city. Many of his pictures 
are immediately available for purchase, 
particularly those still owned by his wid- 
ow, who lives in Philadlephia, while it 
is likely that others in private collections 
could be bought in view of this new 
Fellowship idea. The plan would be in 
la measure, the amplification of the pic- 
ture purchase fund of the organization, 
which has been of great value in extend- 
ing the influence of real art into those 
parts of the city where such influence 
was needed and where, incidentally, it 
has been vastly appreciated. The Fellow- 
ship now feels that this fund should be 
greatly enlarged in order to make pos- 
sible the purchase of the Eakins pictures, 
to which project many local artists and 
several other cities have already lent their 
approval and promise of aid, 


STRATFORD STONE 
NOW AT CATHEDRAL 


A stone from the church in Stratford- 
on-Avon, England, William 
Shakespeare was buried, was received re 
cently at the Cathedral of St. John the 
Divine. It formed the canopy of 
the sedilia in the Chapel of St. Thomas 


where 


once 


of Canterbury in Holy Trinity Church, 
Stratford. 

| “The trustees of the cathedral are 
very grateful to Canon Melville and the 
wardens of the ancient parish of Holy 
Trinity, Stratford-on-Avon, for the gift 
|of this very interesting stone associated 
|with William Shakespeare,” said Bishop 
|William T. Manning. “It is possible 
that the stone may be built into the bay 
of the Division of Arts, which the actors 


° . pean ° ° “Bie os . 
was great interest not only in the| 1776. Among these are such outstand- |are helping to build. Final decision as to 


|placing the stone will be made by the 
trustees in conference with the archi- 
tect.” 

The carving of the stone plainly shows 


|the canopy form. Stonemasons at the 
cathedral said it was French limestone. 
\It weighed about 1,000 pounds when 


|boxed for shipment. 
} 
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ANDREWS ON WAY 
TO MONGOLIA 


Head of Natural History Museum) 
Expedition Sails for Fourth Sea- 


son of Work in Gobi Desert 


Last September press dispatches 
from Moscow announced that the 
Central Asiatic Expeditions, under the 
leadership of Dr. Roy Chapman 
Andrews, had been expelled from 
Mongolia. It was stated that the Ex- 


pedition carried on propaganda, made 
military maps and did not confine itself 
strictly to scientific work. 

When commenting upon this 
port, Dr. Andrews stated that 
“never received leave Mon- 
golia, and that so far he was aware 
the relations the Expedition with 
the Mongolian Government were en- 
tirely friendly.” of the wide- 


re- 
notice to 


of 


In view 


spread circulation of the reports of|uppermost stratum were constructed of | 


friction between the Mongolia Gov- 


he | 


|Pre-A ryan Remains 


Discovered in India 





Sir John Marshall Finds Ruins of 


but remarkable for the excellence 
their construction and for the relatively 
high degree of comfort as evidenced by 
the presence of wells, bath rooms, brick 
flooring and elaborate of 
drainage—all of which indicate that the 


an system 


Cities Dating from Third Millen- | social condition of the people was sur- 


nium B. C. 


LONDON—Important discoveries of an 
| Indian civilization belonging to the third 
|millennium before Christ and showing 
with the contemporary 
/Sumerian civilization of Mesopotamia, 
|are announced by Sir John Marshall, di- 
India, 
at Mohenjodaro, in the Desert of Sind. 

The excavations at Mohenjodaro have 
|disclosed the remains of a finely built 


close affinities 


rector general of archaeology in 


prisingly advanced for the age wherein 
they were living. 

| Sir John Marshall out that 
lthese people were still in the transition 
| stage between the stone and copper ages, 
and that for everyday purposes they were 


points 





lusing stone knives or scrapers of the 
crudest types, hundreds of which were 
‘found in their houses. Yet they were 
| familiar with the working of copper, 
gold, silver and lead and probably mer- 
|cury also. They were manufacturing 


of jof these walls 


have been 


exhumed, |the Dasyus, or Asuras, whose culture 


‘namely, fourteen to the east of the cen-|was largely destroyed in the second or 
tral aisle, and six to the west, all hav-|third millennium B. C. by invading Ar- 
|ing a uniform length of fiftytwo feet, but|yans from the north. 


varying in thickness. The 


excavators | 


“Whatever their racial origin, they 


are unable to surmise the original pur-|seem from such evidence as is now avail- 


pose of such a building. 


‘able, to have borne as little resemblance 


The usual method of disposing of the|to the modern Sindhi as the Sumerian 


dead in Mohenjo-Daro and Harappa was | people did to the present inhabitants of 


by cremation. At Mohenjo-Daro some 
complete skeletons, in excellent preserva- 
tion, are being unearthed, but they ap- 
pear to have been interred at a much 
later date, probably about the beginning 
of the Christian era. 

“That this great civilization which is 
being revealed,” says Sir 
|Marshall, “was no mere provincial off- 
|shoot of Mesopotamian culture, but was 


now 


‘city of the chalcolithic period, and be-| jewelry and other articles in highly pol- | developed for countless generations on 
|neath this city layer after layer of earlier |ished gold, fine paste and glazed blue|the banks of the Indus itself and _ its 


|structures erected successively on 
|ruins of their predecessors. 


Temples and houses exposed on the 


| kiln-burnt and sun-dried brick. 


seals in of the 


Mycenaean art. 


a style worthy 


One of the seals depicts a 


the |and white faience and were engraving |tributaries, is becoming more and more 
best | manifest 


our excavations advance. 
Who the people were who evolved it is 


as 


srahmani | still open to question, but the most rea- 
The | bull and proves that the breed of Brah-|sonable view seems to be that they were 


ernment and the Expedition, it is of}temples haxe exceptionally thick walls,|mani bulls was every whit as good 5,000/pre-Aryan and probably the Dravidian 
interest to note that the American | suggesting that they were several stories |years ago as it is today. Other seals|people of India known in the Vedas as 


Museum of Natural History has re- 


lin height. Whether the worship per- 


portray various animals, but not the 


cently received a cable from the Presi-| formed in these temples was iconic or |horse, which was probably imported into | 


dent of the Scientific Committee of 
the Mongolian Government at Urga, 
which reads, in part, as follows: 


“Having received report from 
official representatives regarding 
supposed unsuitable behavior of 
expedition it was intended invite 
you Ulan Bator for explanations 
but meanwhile you had already 
gone abroad. Our government in 
any case did not and had no inten- 
tion of expelling expedition from 
territory of Mongolian Republic, 
and information in press regard- 
ing this is wholly false rumor. 
Therefore we express hope that 
you will, according agreement, 
send scientific committees every- 
thing promised, and also hope 
that you will personally come to 
clear up the above questions and 


| 
| 


establish yet more close friend- 
ship. 
Respectfully, 

JAMYAN, 

President Scientific Committee 
JANTSARAW, 

Perpetual Secretary.” 

Dr. Andrews agreed on behalf of 


the Expedition to present to the Mon- 
golian Government certain specimens 
which were collected upon the last ex- 
pedition. These specimens are now 
being prepared and will be forwarded 
to Urga as soon as they are ready for 
shipment. Roy Chapman Andrews, 
leader, and J. B. Shackelford, pho- 
tographer, of the Central Asiatic Ex- 
peditions, left New York on Feb. 27th 


en route to Victoria, B. C., where 
they will sail today on the “Empress 
of Russia” for China. Dr. W. D. 
Matthew and Messrs. R. H. Beckwith 
and W. P. T. Hill will leave New 
York to join the Expeditions next 
week. 


This will be the fourth season of the 
Expedition’s work in Mongolia. New 
and extensive fossil deposits will be 
investigated, and it is hoped that 
further light on the presence of primi- 
tive man in Central Asia may be ob- 
tained. The coming expedition will 
include forty men, eight motor cars 
and 150 camels. 
and little known 
desert. 


parts of the Gobi 
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It will penetrate new | 


|aniconic is not yet determined. The only 
objects: found in association with them 
| and intended apparently for cult worship 
lare “ring stones” and “chessmen.” 

| No anthropomorphic images have yet 
'been unearthed in the temples, but on a 


tablet of blue faience stone is depicted 


a figure crosslegged like Buddha on a| 


throne with a kneeling worshipper to 


the right and left and behind the wor- | 


shipper is a snake (Naga), while at the 
back 
of the period. 

The dwelling houses at Mohenjo-Daro, 


is a legend in pictographic script 


whereof a considerable number have 


been exposed, are bare of all ornament, 


‘India at a later date by the Aryans. 
find was a group 
copper vessels and implements and a col- 
lection of jewelry of polished gold and 
silver and carnelian and other stones, in- 
cluding a particularly handsome necklace 


A noteworthy of 


or girdle of carnelian and copper gilt. 
Similar discoveries were made at Har- 
appa, in the Montgomery district of the 
Punjab, but there is one large edifice, 
wholly unlike anything at Mohenjo- 
What remains of it of 
two series of solid brick walls set paral- 
lel to other, with 
|twenty-four feet wide, running down the 
middle. 


Daro. consists 


each 





STAGE DECORATION 
AT STEINWAY HALL 





(Continued from page 1) 


MILHENNY ART 





. 
a broad aisle, 


Up to the present time, twenty | 


NOW ON VIEW. 





(Continued from page 1) 


| 
German stage sets, many of the French | the XIIIth century to modern works of 


costume drawings, almost nothing em- 


erges that has any air of completion. 
It is all tentative, at times playful to the 
point of completely ignoring dramatic 
intent, at times so preoccupied with stage 
If one may 
the French 


the German 


problems as to be laborious. 


iattempt a rough division, 


exhibits tend to the former, 


to the latter extreme. There is almost 
no wedding of the two, no design which 
one can point to as being at once a 
satisfactory piece of stage architecture 
and a coloristic and spacial equivalent | 
|for the play’s dramatic content. For the 
most part, the sets would tend rather to 
{cramp the actor than to release him, 


ito thrust him down into a hole or up- 
| wards on to an elevation, either of which 
|extremes would be liable to crush him. 
| the present 
| picture of drabness. Hardly one of them 
rings true. Even when the richest or 
gayest coloring is aimed at, it is handled 
with a lack of sureness that makes it 
| sink back. 
|there is hardly one of these hundreds of 
designs sufficiently imbued with life to 
jump out of its frame; one is forced to 
look mto them. 

The most interesting exhibits are cer- 
tainly those in which the problems tack- 
led are the most sheerly technical. Stran- 
ad’s ring stage and Fritz’ cube stage, both 
in the Austrian section, offer technical 
solutions which may be of great value. 
The cube stage, especially, seems to have 
possibilities. It is constructed both hori- 
zontally and vertically out of cubes of an 
equal size, which may be adjusted at will. 

A great deal of space is devoted to 
Frederick Kiesler’s endless theatre, the 
stadium in which spectacles of every 
kind may be held. The plans for this, 
which are of the utmost complexity, hold 
great, if not very immediate possibilities. 
It provides for an immense indoor thea- 
tre, shaped like a bowl, with concentric 
rings for horse races, motor races, a 
grand stand for music, a grid for sports 
and, twisting in and out, up and down, 
amongst these, promenades, automobile 
roads, etc., through which the life of the 
city may pass unhindered. As described 
by Mr. Kiesler, the endless theatre sounds 
like the tenth circle of Dante’s Inferno, 
but some of its terrors might be removed 


Coloristically, too, sets a 








The depressing fact that | 


art, with examples of masters of the 


Italian, Dutch, French, German, Eng- | 


‘lish and American schools in every period 
| from the Byzantine to the present time. 
Among the famous masters represented 
the 
|brecht, first well-known painter of Ley- 


in collection are Cornelius 
den; Jan von Goyen, Jacob van Ruisdael 
and of the 


Dutch art; Francois Clouet, Claude Lor- 


Rembrandt golden 


age 


Engel- | 


of | 


| 


rain, Jean Baptiste Simeon Chardin, | 
rated as the most important painter of | 
the Irench school of the XVIIIth cen- 


tury; Courbet, the French painter, known 


| 


as the father of realism in painting, and 


the great I'rench master Corot. 
Then there are subjects by Hogarth, 
father of the English school, and other 


noted representatives of the English and | 


American schools including Sir Joshua 
|Reynolds, Thomas Gainsborough, John 
|Opie, John Constable, Gilbert Stuart and 
Benjamin West, George Romney, Inness, 
Blakelock, Redfield and Emil Carlsen 
down to Jessie Wilcox Smith and John 
B. Connor. 

There are also in the varied collec- 
|tion works of sculpture including a mar- 


ible head of the IInd century A. D., 
believed to be a Roman copy of a Greek 
work of the [Vth century B. C.,, an 


original of the School of Lysippus, rep- 
resenting the idealized type of athlete; 
|sculptures of the Gothic and Renais- 
sance periods, carvings and bas reliefs 
\of all periods containing the works of 
|master carvers, and a variety of furni- 
|ture including examples of the French 
|Gothic and Renaissance periods, Chip- 
pendale pieces and works of the Louis 
XIII, Elizabethan and William of Or- 


ange eras. 





by its conversion into an open air stadi- 
um. Its very intricacy of interwoven 
paths crossing and re-crossing at ever 
higher levels, paths on which the prom- 
enader would be himself at once spec- 
tacle and spectator, has attractive pos- 
sibilities. 

In the same room with Mr. Kiesler’s 
design are the charming life size marion- 
ettes, as we suppose they may be called, 
that Picasso designed for the ballet. 
Strange as it seems, these have more real 
freedom and sense of the theatre than 
any other exhibit in the show. 








i 





| southern Mesopotamia. Thus, two 
statues of bearded men exhumed at 
|Mohenjo-Daro portray very distinctly 
drachycephalic type, with a_ strikingly 
\low forehead, prominent nose, fleshy lips 
‘and narrow oblique eyes, and this is the 
'type, also, which is seemingly portrayed 


John |in some of the rough terra cotta fig- 


jurines found at 
| Harappa. 

“The material, however, is as yet too 
|scanty for inferences to be drawn from 
it on this interesting question. One of 
|the statues referred to, it may be men- 
|tioned, is of alabaster, and the other is 
‘of limestone, with a veneer of fine white 
paste, the patterning on the robe being 
colored in red ochre and the eyes in- 
laid with shell.” 


Mohenjo-Daro_ and 
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the work and now being engaged upon same: 


G. Sidney Hunt, Eugene Tily, H. Goffey, C. Barraud 


Full particulars will be sent on application | 
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Frans Buffa & Sons | 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by 


William H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


_ Agent, THOMAS DEFTY | 


58 West 57th St., New York 














Wildenstein&Co. 








HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 





Eighteenth Century 
FURNITURE 








647 Fifth Avenue New York 











Paris: 57 Rue La Boetie 


























OLD ORIE 


per volume. 


take the complete work. 


Vol. 1, 
old edition. 


Telephone Regent 0757 








BERNARD QUARITCH, Ltp., LoNDON 


announces 


NTAL CARPETS 


edited by 
FREDERICK SARRE and HERMANN TRENKWALD 


Translated by A. F. KENDRICK 


Late Keeper of the Department of Textiles 
at the Victoria and Albert Museum 


2 vols., large folio, with about 60 plates in monochrome 
and about 60 in color 


Subscription price until March 31, 
After that date the price will be raised 40%. 
umes will not be sold separately and subscribers bind themselves to 


This new edition will entirely supersede the edition of 1892. 
been eliminated and replaced by the most important discoveries of the past thirty years. | 
The color plates are produced by the very finest color process known and are abso- 
lute color facsimiles of the carpets in their present state. i 
only eight will duplicate (but by a much finer process) the plates in the 
The first volume will be ready shortly. 


E. WEYHE, Agent in New York 


Art Books in All Languages 








1926, bound in buckram, $125.00 
The vol- 


Unimportant carpets have 


Of the colored plates in 


794 Lexington Avenue, New York 
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A NEW BRIDGE Si His stat — 
OVER THE ARNO) — #e ; DAVES. TORMERG 6 


Established 1870 
FLORENCE—Everyone who knows — 


39 Pearl Street, New York City 
Florence realizes what an important part London Paris 


in the artistic scheme of the city is taken 

> i ee which cross the Arno. oy tae Rg sii 
Standing, for instance on the Ponte San- KS OF HR 
Trini SHIPPING - 


ta Trinita, looking up the river to the 

Ponte Vecchio, unique in the world, with Experts for fifty-four years in pack- 
its quaint overhanging roofs, with the ing and transporting works of art, 
little jeweler’s shops beneath, and Cel- ae antiques, | household 
ini’s bust in the middle arch, or down New links ef intercity haulage by 
stream to the Ponte alla Carraja these cee et paw aeeee te Seman 
bridges fit in perfectly with the old cost for forwarding, Customs Brok- 
houses, and add to the dignity of one erage, storage, trucking, marine 
of the most interesting cities in the 























insurance, . 
Representative will gladly call ra YORK PHRIS 


world. upon request. 


But it is felt that with the growth of 
Florence and the need of increasing fa- 
cilities there should be another means 
of crossing the river, for it is a long 
stretch down the Lung’Arno Vespucci 
and for those who live opposite, and 
the tram lines have to take a circuitous 
route which is very inconvenient for 
many people in the Oltr’Arno. It has 
been decided to build a new bridge 
which will connect the streets running 
from the railroad station directly with 
the large and crowded district on the 
other side of the Arno and the greatest 
care and study are being given to the 
design of the new structure. 

This bridge will be also a memorial 
to the Florentines fallen during the war, 
and will have a commemorative charac- 
ter. The “Ponte della Vittoria” it is 
to be called. 


The sketches and designs for this work “A STREET SCENE” Drawing by CANALETTO NAZARE-AGA J FERAL 


_ Phone Cable Address 
Bowling Green 7960 Spedition 





























MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 








MODERN PAINTINGS 


BARBIZON SCHOOL IMPRESSIONIST SCHOOL 
CONTEMPORARY SCHOOL 


























are now on exhibition in the rooms ad- Courtesy of Robert Dunthorne & Son, Ltd., Vigo Street, London t ; 
jacent to the Cloisters of Santa Maria : —— Persian Antiques 
Novella, and show much originality and 


considerable grandeur of conception, 1tj| CATALOG OF BESNARD’S| CARNEGIE SHOW IS * Are & — Came Ancient Paintings 
is not an easy task, in a city like Flor-| ETCHINGSBYGODEFROY COMING TO NEW YORK 


ence, to erect another bridge which will 














7 RUE ST. GEORGES 





























preserve the harmony of line with the} The Parisian expert, M. Louis Gode-| For the six weeks following March L CORNILLON PARIS 
surrounding monuments, with the pers-| ¢ | + ° 

gate 16 ” ° Pers-| froy, of whom we have often had occa-|6th the Grand Central Galleries, New 

pective of the other bridges and the] cjon to speak apropos of the sales of | York, will present the Annual Interna- Mediaeval Art 

background of San Miniato. The con- prints and drawings which he has directed | 


at ; : tional Exhibiti f the i i- 
ditions exacted in the rules laid down} a¢ the Hétel Drouot and of the catalogues | We mpanon 9f Ge Commagis Inatl 


“ie : ler inc tute. Other cities have ace © thie 89 Rue du Cherche-Midi and 
for the concours say that simplicity and | ang documents which he has already pub- ¥ ier cities have seen parts of this 21 Quai Voltaire, PARIS J. CHARPENTIER 


seriousness must be observed and that] fished, has just brought out a “Catalogue | Ye"! collection but never the exhibition 
? ’ ' . . . . ° 
“the type of bridge must agree, in its] Raisonné” of the etchings and lithographs | #5 4 whole, as it will be shown in New 




















architectural lines and in its decorations, | of Albert Besnard, an important work | York. OLD PICTURES 
with the artistic traditions of Florence} jjjystrated by 230 facsimiles describing| Many artists of note abroad are repre- BOIN-TABURET WORKS OF ART 
: vad more than thirty unknown plates and|sented in the International show by one Fine objects d'art 
- 2signs sv y good, several oO ‘ ‘ . = 7 r £4... — ? oe ‘ 
Pin Peseta ge are twelve in rete than one hundred and fifty new/or more paintings. Some of the best of the XVII & XVIIIth Century 7 a oo. a ee 


known of the painters are Orpen, Mun- 





number. Perhaps the most satisfactory last eee ar : Al ta : é 
: . , : Various states of all the plates de |nings, Lavery, Carte, Forain, Besnard 
of them all is the one signed with the + ’ 


scribed are reproduced which allows the are ‘ Fe oe es 
motto “Perseverare,’ constructed with Menard, Tito, Brass, Mancini, Ciardi, 


' . : collectors and dealers to identify the state | : 
simple and harmonious lines, and having| of each print quickly and surely. More- Zuloaga, Anglada, Mezquita, Bauer and M. & R, S | ORA 
four wider spaces at the sides, where over, the author has reproduced a num- | Liljefors. The countries represented are ( has. Kaufmann Gothic and Renaissance 


seats can be placed and it would be|per of drawings and paintings d f |England, France, Italy, Ge ‘ 

‘ gs é d gs done from | —Ngiand, ance, italy, ermany, W. ] 

pleasant to sit on summer evenings ei sag : . f :. 1 Crests. Ginunila © il Ancient Tapestries, Point Old orks of Art 
, : 8S.|the etchings or for them. Therefore, this |Czecho-Slovakia, Sweden, Russia, Hol- Pp ’ 


Four large allegorical statues (of which work will be of great value to writers|land, Poland, Austria and Belgium. Paintings, High Antiquities 
the artist has submitted some admirable | on the history of art, who will also find | 
. A « ’ s | 


drawings and plaster sketches) will give | at the beginning of the catalogue a care- 
to the structure the monumental char- ful biography of the master as well as a| 


acter required. The bridge runs rather profound study of his technic. The work | J. MIKAS 


low above the water, and is very wide, |j, enriched by a very fine original etching | ite style to the Classical Portraiture. KALEBDJIAN BROS. | Greek, Roman & Egyptian 
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11 Boulevard Malesherbes, Paris 



































| Paris, 82 BIS Boulevard Haussmann 











The exhibition is not confined to any 23 Fauborg St. Honoré, Paris 
particular school or style of art, but 

















ranges in method from the Pre-Raphael- | 





giving an idea of space and easy going|},, Re | Nudes, portrait studies, still life, interi- 
; by Besnard. ’ Sculpture 


that is attractive. ; M. Louis Godefroy also announces the |°TS and purely decorative paintings are Classical Objects 
Another series of drawings shows a : 229, Rue St. Honore, Paris 


j kg (rae age eee ae , | included. of Art 
bridge ornamented with twelve symbolic |@PPearance alter this work, and to be 




































































columns’ on each side, but it seems as|Carried out on the same plan, of a cata-| American painters who have been in-|]/1% Bue de le rvAnIS. oe ae 
though these would interfere with the|logue of Rembrandt's etchings, and a | Vited to exhibit include Charles W. Haw-| }!_____ 
view and the perspective up and down | catalogue of the etchings of Van Ostade, |thorne, George DeForest Brush, Paul | . 
the river. Ties Sere ce apne vet <atb ae Dougherty, Charles H. Davis, and Emil BING C& CO. 
<a eT ee oe ene 2 id i bl 1 f he Carlsen. The American section is espe | 
that signed “Lorenzo il Magnifico,” with |@nd documents, notably a study of the | +“ \": . eee — CHARLES POTTIER | Modern Mast 
its three arcades which are really im-|papers used by these masters, with a cially formed for the New York show- Masters 
posing. aa reproduction of their water-marks. ing of the International Exhibition to re-| ] Packer and Shippi Agent | b 

The decision as to the sketch to be y vie Besnard. by Louis Godefroy |Place a similar group shown in Pittsburgh z Pping be | 20 bis, Rue la Boétie, Paris 
chosen has not yet been made public. Phe ee ee ae Steck Rtas leleiek eae dieeeeibeess when seals on 14, Rue Gaillon, Paris 

-—K RS. (“Le Peintre-Graveur illustré, Vol. wm : p Pecher fer the Metwepelten Mussum, 
XXXI) at Paris at the address of the |the European section were loaned to New York 

—* ° ° author, No. 29 Avenue Henri Martin, |Other cities. No part of the Carnegie 
“2 me Government Will Permit Edition limited to 100 ordinary copies | International Exhibition has ever before MARCEL GUIOT 

oly Carpet to Accompany Pilgrims without etchings, at $6.50; 400 copies | been publicly shown in New York. It is R LERONDELLE | 4 Rue Volney Pari 

CAIRO.—The Egyptian Govern-|with an original etching by Albert Bes- brought to New York at this time F (near the Opera) 
ment has decided to permit the Holy |nard at $8.00; 80 copies de luxe on Jap- |through the efforts of a group of promi- Packer and Agent 
Carpet to be sent to Mecca for the ]anese paper with two states of the etch- nent New York art patrons, including |] gor the Carnegie Institute, Pittsburgh, RARE PRINTS 
Pilgrimage of the year 1344 of the ing at $13.50. Expense of forwarding Walter H. Clark, Irving T. Bush, and the Art Institute of Chicago, etc. 
Hegira, or the flight of Mohammed |$0.50 additional. Robert DeForest. 76, Rue Blanche, Paris IX. by old and modern Masters 
from Mecca to Medina. 






























E. LARCADE 


Art Objects of High Antiquity 


The carpet has been prepared and| Paul Bottenwieser, the German art 17 QUAI ST, MICHEL PARIS Y 
will be transported to Mecca in ten |dealer, sailed on the Olympic, from New Original Engravings and Etchings by 


LE GOUPY 


= a iets 6 York, on Feb. 20th. Before leaving, Mr.| pejot, Buhot, Mary Cassatt, Corot, Dau- rag iy gh Rare Prints 
4as ear the Holy Carpet was not e Ba aa mier, Degas, Delacroix, Gauguin, Forain, 140 Faubourg St. Honore i inti 
sent because of political troubles and Bottenwieser expressed himself as greatly Lepere, Manet, Méryon, Millet Od. Redon, 17 Place Vendome Drawings—Paintings 


the military operations in the King-| Pleased with the success of his most] Renoir, Whistler, Zorn, ete. 
dom of Hedjaz. recent visit ot America. Catalogues on application. — 





The ceremonies will take place dur- ° 
ing the summer. Bottenwieser Returns to Berlin R. G. Michel Gallery 





PARIS 




















5, Boulevard de la Madeleine, Paris 
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| preciation without the 
art, 
Published by the |give it birth, amounts to no more than 


AMERICAN ART NEWS CO., INC.) the violent beating of wings in a vacuum, 


THE ART NEWS 








of 


superlative work | 
which is the only thing that can 


49 West 45th Street, New York For this reason, the mere multiplica 
President S. W. FRANKEL (tion, enlargement or what not of mu 
oT DEOCH FULTON | seums, without a revolution in museum | 
Editors | GUY EGLINGTON a ge sabes 

thought, is not of as great importance 


Entered as second-class matter, Feb. 5, 1909, at 


i Soak Wes fillies onlier the Ach as would appear from the space devoted 
cw ’ , 


March 3, 1879. to it. That it is becoming important at | 

‘sent moment is due to the fact 

Published weekly from Oct. 10 to last of June. the presen — ‘ is due to . . 
that such a revolution, has or rather is 


Monthly during July, August and September. 





taking place. 


SUBSCRIPTION RATES 00 alone, have brought news of an unpre 
4 ». ° ° » 
} ae ag vende re cedented activity in the museum field, an 
Foreign Countries Bg as . 6.00 | activity, moreover, that has the air of 
Single Copies ca ce * bles 15 


consciously directed towards a 


From Detroit, 


being 





WHERE THE ART NEWS MAY BE 


Minneapolis, 
OBTAINED IN NEW YORK 


known goal. 


Cleveland, has come news of purchases 


Bremtane’s..cccccccecceccces 1 West 47th St. : 
William Einsel............-- 34 East 58th St.| that bear witnesses to a courageous di 
ayant 5. Asens. . Washington, Bq. Book Brose recting mind hitherto all but unknown 
~~: SIEM 00 ¥0'00 +00 0d ot a among American museums. The fact 
Times Building News-stand....Times Building | that Cleveland should buy the Strogonoff 

Subway Entrance Basement ivory and Detroit the marvelous littl 








The reports of this winter | 


2 ; iceeanaae pet 12th St, NW! Petrus Christus is of greater fundamental 
SD 6ecekaheenee - anc = 
aheraid ATLANTA. GA | importance than a Munsey bequest. The 
Cole Book & Art Co........ 123 Whitehall St. |millions are here; the mind to admin- 
ae Sie rT as — |ister those millions, so that future gen- 
endome News Co........-- : , : ; E J 
PHILADELPHIA |erations shall enjoy the benefit, has hith- | 
Wanamaker’s........+-. .- (Book Counter) | erto been either lacking or to a great | 
LOS ANGELES lextent stifled. 
Ge We PRN D ccc cccccveccecscs .353 Hill St. | ; 
CANADA 
The Carroll Gallery........ 117 King St., West | AMERICAN TIDE TO EUROPE 
Toronto, Ont., Canada | STARTS 
} hy . 
LONDON eee i aii. 
The Art News.........17 Old Burlington St., ‘Sccording to the steamship companies 
PEW e vee rcercrvesnceseasees 06 sa We Cs the number of persons who have already 
PARIS made their reservations or have actually 
gue Ast Mews CHND- +00 a50 essene Tue, acob | sailed for Europe {s unprecedented for | 
this season of the year. Usually it is 
Vol. XXIV—Mar. 6, 1926—No. 22 |not until some weeks later that it is 


= = | difficult to secure passage on short notice, 
MUSEUM SERIES 


It is with deep regret that we have 
of our 
caught a|Who go abroad in the Spring and Sum- 
will, this 








‘but boat after boat is already full. 
indication that 


steadily increasing number of 


is simply another 


to announce the sickness of one 


collaborators. Mr. Eglington 


severe chill on his recent trip to Detroit | ™& 


year, surpass all previous 


and finds himself considerably weakened records, 


the | 
Americans | 


from the resulting influenza. We pub Many of them will, of course, go with 
lish in this issue the introduction to his | 0Mly the tourist idea of “seeing” Europe. 
series of articles on Museums by way !t is an invasion which England and the 
of editorial and trust that he will soon Continent must, undoubtedly, face with | 
be sufficiently recovered to continue his mixed sentiments. But, also this year, 
labors. there is almost sure to be evidence of 
an quite a new spirit among American 
’ "AN ICRTIMS travelers. 
AMERICAN MUSEUMS _ 
[The enormous growth in the number ne of the chief excuses for making 
of museums in the last years is a fact “the grand tour” has always been the 
. \ 9 F > ores forelo ar “collec. 
that has been often commented upon. iewing of the great foreign art ¢ llec 
Almost every issue of THE Art News tions. Only among a comparative few 
; has there been a desire to bring some of 


sees the creation or plans for the crea- 


tion of yet another, until it seems prob- the art tressures Of Europe back to Am 
able that in a few years every town of | “"'* Today the collecting spirit is more 


the United States of any importance general and the erstwhile hunter of sou 
whatever, and many of very little impor- | eng rig pes almost anything so 
‘ re < ) Tr ve “} r “K 

tance indeed, will boast, next to its Public that it bore a Lond n o1 Paris mat k, 
its Museum of Art |has become more sophisticated. He is 


Library, 


The fact has more than local interest looking for something of more perman 


ent value. 


only when these new museums are 

founded with a clear notion of the part} ¢ have shown, in the Leverhulme 
they are to play and the manner in | Sale, our appreciation of and eagerness 
which it is to be played. And of this, 1 really fine things. It will not be 
exceedingly little has been written, and surprising if the individual purchases 
apparently, exceedingly little thought. of Americans abroad during the coming 
The impression made by the mass of |S¢4S0" surpass by many times even that 


bulletins and other museum publications | 8"¢#t total. 
and that often astonishing bi-monthly, | ~ 
Museum Work, is that the great ma- | ART NEWS 
jority of these institutions are endowed 
with some ready cash and pa CORRES 
abundance of enthusiasm, but almost no 


SPONDENCE| 


super- 


basic understanding of their function. 

One class has constituted itself a dump-| , London, 22nd February, 1926| 
ing ground for pictures, sculpture, and l he Editor, 

other works, so-called of art, with no| The American Art News, Inc. 

plan and little eye for quality. An-| Dear Sir: 

other, more methodical, has laid stress}; Sir Joseph Duveen in his very esti- 


on every interest that may be associated! mable letter upon the encouragement of 
with art, as history, natural history or| modern art, asks the question:—“Is it 
what passes under the name of culture, | not possible to set on foot a movement 
everything in fact, save sheer quality, | 
which alone is lasting enough to act as 
foundation stone for a museum of art. 
Unpopular as the statement appears to- 
day, when the finest things knock vainly 
for admittance at the door of America’s 
richest and most powerful museum, an 
art museum’s usefulness is limited by 
the quality of its collections. No amount 
of energy and enthusiasm, in whatever 
direction expended, can make up for 
quality of material. All talk of art ap- 


that shall powerfully affect public opini- 
country an impulse of which it stands 
in sore need?” 

He suggests the help of the Press. 

The Press, I am sure, would do all 
in its power to help, but the chief trou- 
ble would still lie in finding purchasers 
for the pictures. 

But “ars longa vita brevis.” 

Please permit me to contrive to offer 
Sir Joseph Duveen a practicable, and, 








This | hope, 





So 
‘AU CAFE.” or “MONSIEUR BOILEAU” 
By HENRI DE TOULOUSE-LAUTREC 
( the Cleveland Museun {rt 
workable, solution to his question. history has proven that the eatest | 


artists 
stu- 


Hundreds of struggling 


pe Or 


have pictures lying fallow in their 


dios for which buyers might be found 


if publicly 
In 
hung in the 


seen, 
the unless his pictures 


other 


artist’s ¢ 


ase, 


are Royal Academy, or 


remain at home, 


only by the 


exhibitions, they must 


and, consequently, are seen 


very few personal friends who may occa 


sionally. pay him a visit. 
by 


exhibited, 
this 


scheme which 
be 


to 


In order to start a 


could and, 


beg 


these pictures 


possibly, sold, 1] make sug- 
gestion. 
That Sir 


his 


Joseph Duveen will endeavor 


to see to help by lending his 


New 


operation of his business 


way 
London and 


to obtain the co 


galleries in 


confréres in Great Britain and America, 
will do the 


For example, | 


who same. 


am myself prepared to 


ito be allocated to dealers throughout the | 
|country as far as each in their hanging | 


join such a project if it can be brought 
to fruition, and, I will, in that case, agree 
to lend, free and without any charge | 
| whatsoever, either to artists or the pub- 
|lic, my own picture gallery here in Lon- 
|don, for the exhibition and sale of not 
more than one hundred pictures for the 


|each succeeding year, it being 
|that such 
| ists that have never been 


| otherwise 


| 


| which 


| committee” 


many 


on and thus give to the noble art of our | 


| 





I | appreciated in their own lifetime, 


period of fourteen consecutive days in 
understood 
pictures are the works of art- 
previously ex- 
or that have 


out, 


| hibited in any public gallery, 


been crowded 
course, be a 
to 
exhibited 


“hanging 
pronounce 


There would, of 
appointed 
pictures should 
| to reject those which should not, 
that no reputable 

mere 


be 
for 
dealer 
of 
too 


| simple reason 


would exhibit “pot-boilers” 


which there are. unfortunately, alas, 
in 
I am entirely in sympathy with every 


existence. 


word that Sir 
“Englishmen 
their own 
foreign schools. 

This is only too true. 

“pe was it not always so? 

am inclined to think that too many 
fo Nal of pictures are prone to buy 
only when they feel a much boomed 
artist has “arrived.” 

The true connoisseur, with a mind of 
his own, is he that can see through a 
brick wall, realizing the rare genius when 
he meets him and daring to buy his pic- 
tures when they are not the fashion, 
forgetting monetary values, but buying 
for art’s sake alone. 

After all is said and done, very few 
men have ever lived to see their work 
and 


Joseph Duveen says about 
of the 
while 


ignorant excellence 


of art patronizing 


| to 


| 


the | 


| sturdy 
and | 


achievements have been 
suffering and adversity. Such men have 
ever had, (as Shakespeare says in ‘‘Ro- 
meo & Juliet”) to be content with “Ad- 
versity’s sweet milk, philosophy.” 

Our Prime Minister, Mr. 
Baldwin, in his very kind and 
amiable reply to Sir Joseph Duveen 
“IT remember the early struggles of 
tives and friends of mine in days 
by and the recollection naturally 
me wish to join in helping the neglected 
artists of today. I am not sure how one 
can best quicken artistic appreciation and 
carry it beyond praise of the living to 
the purchase of their works.” 

That is where the shoe pinches all the 


evolved Teeiens | 


most 
Says: 


gone 


time, “the purchase of their works.” 
Probably the soundest plan for the/ 
general encouragement of modern art, 


York and |coupled with the dire necessity of strug- 


gling artists to convert their pictures 
into cold cash, would be for them to have 
the privilege of sending them to 
a central Government building for selec- 
tion by a committee of experts, and then 


capacity allowed. 

[ feel confident that all good firms in 
Great Britain and America would en- 
deavor to do their best in order to help 
and encourage modern art, and to seek to 


alleviate the eternal distress endured by | 


so many men and women in the art 
world, who from a business point of 
view, are often so powerless to help | 


themselves. 

The artistic and the commercial temp- 
eraments are strange bed-fellows. 

The splendid prime movement of THE 
Art News in spending $500 annually 
encourage modern art, is the acorn 
that must inevitably, one day, become a 
oak. I am convinced of it. 

Yours very faithfully, 

J. RocHELLteE THOMAS. 
Varch 2, 1926 
Editor, 
American Art News. 
Dear 

Mr. 
concerning 
Art” 


Sir: 
Rockwell Kent’s communications 
‘The Museums and Modern 


have interested me very much. 


Won't Mr. Kent go a step further and | 


tell us how he proposes that the results | 
obtained, for, I am 
sure, he must have a plan in mind where- | 
by his ideas might be carried out. 


he desires might be 


I have the privilege of knowing most | 


of the museum directors in this country 
and I am sure that they will welcome | 
any advice which will help them make 
their institutions better and more useful. 
Very truly yours, 
Watter L. Enricn. 


Stanley | 


rela- | 


makes } 


XVIIITH CENTURY DRAPERY 
PAINTERS 


A great deal has been written lately 
about the portrait of a man by Joseph 


Highmore, which was recently acquired 


for the Tate Gallery, and more than 
one cirtic has commented upon the ac- 
complished painting the “murrey velvet” 
coat and the rest of the costume. The 


picture is signed and dated by High- 
more. 
This portrait belongs to a_ period 


be called the heydey of the 
dranery painter. 
R. Campbell, 


1747, 


which may 


London Trades- 
devotes a chapter to the 
drapery painter, who, he says, “is but 
the lowest Degree of a liberal Painter; 
he is employed in dressing the Figures, 
after the Painter has finished the Face, 
the Figure its proper Attitude, 
and drawn the Out-lines of the Dress or 
A Portrait-Painter, who is 
well employed, has not Time to cloath 
Figures, and therefore employs a 
Drapery-Painter to finish that Part of 
the Work. This Workman must have 
a tolerable Notion of Painting in gen- 
eral: But his chief Skill consists in his 
knowledge of Colors and the mixing of 
them, to produce the proper Shades; for 
the Painter generally draws the Out- 
lines, and leaves him to fill up the empty 
Space with proper Colors. The Drap- 
ery-Painters employed in 
Sorts of 
require a Mas- 
commonly but 
mere Mechanic 
those who are eminent 
in the Employ of a 
make 
may 


in his 
man, 


given 
Drapery. 


his 





are generally 
and 


not 


Signpost drawing, other 
that do 
Hand: They 


Genius, 


Painting, 
terly 

a dull 
Head: 
in their 
| noted 
| Bread ; 


have 
and a 
However, 
Way, 
Master, 
they sometimes earn: a 
| Guinea a Day, and must be mere Bung- 
llers if they Half a 
| Guinea.” 


} 
| 


and, 


very handsome 


cannot make 
Most of the drapery painters are com- 
pletely forgotten, and in any case their 
work passes as that of the artists who 
employed them. The 
survived. van 
a pupil of Hanneman, came 
to England from Brussels and painted 
dr-peries for Lely; he died about 1697. 
Jan van der Vaardt, a Dutchman, came 
over in 1674 and painted draperies for 
Wissing; he died 1721. Marcellus 
Larson (1653-1702), another Dutchman, 
performed similar services for Kneller, 
who employed Henry also a 
Dutchman, to paint landscapes and 
ruins in his backgrounds. Joseph van 
\ken or Haaken, who was born at 
Antwerp and died in London in 1749, 
was one of the most celebrated drapery 
painters. Canvases were sent to him for 
completion from all over the country, 
and two artists agreed to pay him 800 
guineas a year to work only for them. 
His draperies were often the best part of 
a portrait. He was employed by J. B. 
|van Loo, for whom one Root or Roth 
|and a German named John Giles Eccardt 
lor Eckhardt also painted accessories. 
Eckhardt, who died in 1779, also worked 
for Allan Ramsay, among whose other 
assistants were David Martin (1736- 
1798) and Vesperier. 


names of a few 


have, however, Jeremias 


der Eyden, 


in 


Vergazon, 








Other drapery painters were a German 
named Riebenstein or Rubenstein, who 
came to England when young and died 
|in 1763; Zoffany, who painted draperies 
|for Benjamin Wilson; Peter Vandyke 
| (1729-1796 ?)}, who came from Holland 
and assisted Reynolds and Allan Ram- 
say; one Hudson, of Yorkshire, who also 
painted draperies for Reynolds; Thomas 
Hudson’s pupil, Peter Toms, R.A., who 
was responsible for the draperies in 
many of Reynolds” best full-length por- 
traits, and worked also for Francis Cotes 
|and Benjamin West: he committed sui- 


. 

|cide in 1776; and Thomas Black, of 
| Bolton-street, Piccadilly, who died in 
| 1777. 


| Collectors, owners, and critics: of late 
|XVIIth and XVIIIth century English 
portraits should bear in mind that in 
many, probably in most, instances the 
painting is the work of more than one 
artist—Basil S. Long. 


(From the London Morning Post) 
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- EXHIBITIONS 


IN NEW YORK 








THE JAPANESE MODERNS 
Jan Kleyhamp Galleries 

Ir must be an exciting experience to 
be a painter in Japan these days. There 
is war enough in our western camp and 
yet we must present to the inquiring 
Oriental a picture of comparative homo- 
geneity. What must be the conditions 
obtaining in Japan where, even from the 
furthest of perspectives, no such homo- 
geneity is apparent? We ourselves have 
had three experiences with contemporary 
Japanese art. A couple of years ago in 
-aris we encountered a professor from 
Tokyo University who had brought over 


a collection of Japanese “moderns” for | 


exhibition These “moderns” 
were for the most part more or less able 
followers of Cézanne and 
adaptors of the Japanese print to west- 


We not 


purposes. 


ern habits of vision. were 


greatly interested. 
ence was, around the same time, with 
Foujita and who had 


other Japanese 


settled in Europe and allowed their Jap- | 


anese phantasy to play around things 


European. Here was a more encourag- 


ing phenomenon and the results, if ten- | 


tative, were often delightful, the thor- 
oughly legitimate outcome of the min- 
gling of two races. 

It is only recently that we have grown 
the fact that against the 
tidal wave of foreign influence the cur- 


conscious of 


rent of Japanese art proper continues to 
run strong. In the formed 
by Hamilton Easter Robert 


collections 
Kield and 
Laurent are many Japanese paintings of 
the late XIXth century that astonish by 
their high quality. 

It is this main stream of Japanese 
painting that is represented in Mr. Kley- 
we 


rather, since 


accept the picture as inclusive, 


hamp’s exhibition, or 
cannot 
that portion of the stream envisaged by 
the The 
classic Chinese tradition is here predom- 
inant. The 
which - grotesque 
felt. 
Dr. 
Japanese artists 
the presentation of 


collector who assembled it. 


more popular tradition in 
played so strong a part 


We for 


Genthe’s 


is barel\ cannot, exam- 
that 


have always considered 


ple, accept assertion 
the nude unworthy. 
In the art of the people it has played 
an increasingly important role and we 
have seen modern nudes (1880) that are 
in the purest Japanese tradition. 


Coming to the individual masters rep- 


resented in the present show, we confess | 


that Seiho appears to us to be so far 
ahead of the later-comers as to make 
comparison impossible. His large lion 


leaves us very cold, but his landscapes | 


flower and bird studies are of a 


beauty. 


and 
rare 
the 


of endowing an empty) with 


sensation of form. 


space 


For the rest we enjoyed Kubutsu and 
Giokudo. These are still content to op- 
erate with traditional Japanese tones. 
The others, gayer in color, seem unable 
to control it and end in prettiness. 


ALEXANDER BROOK 
Daniel Gallery 


THERE ARE richness of content and a 
particularly sensitive perception of color 
in the twelve recent paintings by Alex- 


ander Brook that have been on exhibition 


for the past two weeks. They reveal 
abundant evidence of Mr. Brook’s pro- 
gress during the past year. 


Most ambitious of the canvases now on 


view is a large nude. While not so com- 


for the rest | 


Our second experi- | 


He alone has the old gift | 


| pletely successful as the still lifes and 
‘landscapes, it promises more deeply for 
|the future. Against the rumpled back- 
‘ground of a white sheet, the suave 
| rhythms of the body reveal themselves in 

The dark head rests 


in complete repose. 
becdirnn two cushions, one red, the other 
There are in this compo- 
| sition which lack the interest that might 


blue. spaces 


| be theirs, but the firm, fluent drawing of | 


ithe body and the keenly personal realiza- 
jtion of color values make the painting 
inotable, in spite of its minor faults. “The 
Hetaira” and “Red Shawl,” two partially 
;draped figure paintings, that offer less 
|difficult problems also have fine quality. 

The Wittenberg landscapes, with their 
rich pattern of fields and hills, have a 


| sensitive orchestration of color that makes 
every part of the composition fy]l of 
interest and feeling. There is a fiving 
green in Mr. Brook’s hills and trees and 
'rolling country. Among the still lifes, 
the translucence of grapes against peaches 
lor pears, is the subject of two compo- 
sitions, which have the beauty of things 
that are observed intimately and fully. 


|CHARLES WARREN EATON 
NEIL ECKERSON 
Ainslee Galleries 

FORTY-FIVE paintings by Charles War- 
ren Eaton reveal this well known artist's 
love for the picturesque and lyrical as- 
pects of nature. There will be many to 
admire the technical virtuosity which ani- 
Mr. Eaton knows 
how to paint evanescent effects of moon- 
light, to the tenderness of < 
fading sunset or to give the lyrical qual- 


mates these canvases. 


> 


capture 


lity of cypress trees against skies flushed 
|with the dawn. Ten paintings interpret 
various aspects of the beauty of the Lake 
Como region, ranging in mood from the 
clear beauty of a June morning to poetic 
effects of moonlight on the water. Other 
many of them nocturnes and 
sunset scenes, depict the quaint streets of 


canvases, 


old Bruges or the winding canals of Hol- 
land. 
by “Autumn in 


The American series is represented 
the 
W oodlands,” 


and 


“Con- 
Mead- 
several other paintings. 


Berkshires,” 
necticut “Colebrook 
ows” 


NEI 


group of 


ECKERSON shows a much smaller 


paintings and wood carvings 
in another room at the Ainslie Galleries. 
On the the 
successful than the paintings, although 
the latter are pleasantly sincere and direct. 
| Sometimes Mr. Eckerson’s art is a trifle 


whole, carvings are more 


Such is the 
case in “Defence” and “A Century and a 


overloaded with symbolism. 


Half of Life” in the woodcarvings, and 
in “The Heavenly Visitants” among the 
paintings. But when he is direct and rug- 
|ged and occupied more closely with the 
textures of his material as in the carv- 
ings “Three Little Boys” and “Three Boys 
Running,” Mr. Eckerson’s work has a 
sturdy charm, 


TINTORETTO, BASSANO. 
MURILLO 
Reinhardt Galleries 

SEVEN PAINTINGS, each heavy with au- 
the 
these are 


thentications, are now on view at 


! Reinhardt Galleries. Four of 


}given to Tintoretto, two to Bassano 
(Jacopo da Ponte) and one to Murrilo. 
|}One does not need to recall, in explana- 
tion of the pictures, that both Tintoretto 
and Bassano were enormously productive 
and that Murillo did a great many things. 
Only in the “Christ and the Adultress,” 
a subject which Tintoretto painted many 


times, is there evidence that he was at 
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times “the equal of Titian”; the others 
prove that he was “often less than Tin- 
toretto.” In the “Christ and the Adult- 
eress” the figure of the woman is painted 
with a suggestion of the boldness and 
subtlety which distinguishes his finest 
work, 


MARGARET SARGENT 


Kraushaar Galleries 





Tue Art of Margaret Sargent is an art 
of omission, 


She has an amazing talent 
\for leaving out of her 
olors all that is not strictly essential, with 


delicate water- 
ja result that they produce a sharp, clear 
visual image. A portrait of George Luks 
is scarcely more than a large soft brown 
|hat. A watercolor of a child stamps itself 
on the memory by its simplicity of line, 
giving the spirit but not the wearying 
| ubstance of body and dress. “The Chintz 
|Chair,” on the other hand, spends itself 
|fancifully on the delicate floral pattern of 
|the fabric and lets us us€ our imagination 
on the figure for whom it form a back- 
ground. Often there is playfulness and 
| whimsicality in Miss Sargent’s art. It is 
|found in the water color “Eyelids,” in 


|which the eyebrows and lids of her sub- 


| 
| 


ject have the same capricious curve as the 
hill that is suggested at the right of the 
‘composition. In the landscapes, many of 
them orchard scenes, Miss Sargent is a 
‘trifle more detailed, but there is the same 
| delicate power of suggestion, the same 
|appeal to the imagination. 

The four sculptures are naturally more 


classical in treatment. “The Wheel” is a 


rhythmic study, carefully achieved of the | 


repeated curves of seated figure and wheel 
“Three Figures” enjoys the delicate flow 
of measured draperies. “Elms” with idyl- 
lic nude figures dancing among the trees, 
is perhaps the most lovely, of this group. 


WALTER PACH, ETCHINGS 
MAGDA PACH 
Weyhe Galleries till March 13 


WEYHE 
exhibition of etchings by 


THE GALLERY 
Walter 
‘and paintings by Magda F. Pach. 

etching which Mr. Pach has made from 
(1910 up to the present is included in the 


Every 


show. 


|opportunity to estimate Mr. Pach’s un- 


ique contribution to this austere and diffi- 
The extensive 
includes portraits, nudes, still life 
Paris and New York. In 


cult medium. range is 
and 


and views of 


the show are many rare proofs which 
are no longer available. The paintings 
of Mrs. Pach exhibit a freshness of 


approach and a great charm of color. 


The subjects are taken from Mexico, 
Provence and the Adirondacks. 
\HENRY S. EDDY 
Babcock Galleries 

THE PAINTINGS shown by Henry S. 


Eddy in the current exhibition at the Bab- 
cock Galleries drive one to the calendar. 


How many months till vacation begins? 
New York, March and New York in 
March, bad enough at the best, seem 


colder and drearier by contrast with his 
sunny presentations of Italy and the rest- 
ful peace of the New England country 


side in summer. For it is vacation coun- 


try which Mr. Eddy paints—pleasant 
places. Even the gray days seem al- 
luring, 


It is not only the presentation of Mr. 











is holding an | 
Pach | 


It affords therefore an excellent | 


Eddy’s subjects which gives his painting 
their charm; his choice of subject mat- 


ter is equally distinguished. Nowhere in | 


the exhibiiton is. there a false note. Al- 
most it Mr. Eddy were 
universal memory and 
from that had chosen not alone familiar 
localities but the best remembered spot 
in each. The Ponte Vecchio and Ponte 
Trinita from Florence, San Salute in 
Venice or North Church in Nantucket, 
each the subject of one of Mr. Eddy’s 
canvases, are things of which every trav- 
eler has delightful memories. 


JOHN ALGER 


Dudensing Galleries 


seems as if 
possessed of a 


A SMALL EXHIBITION of paintings, 
most of them recent, by John Alger, is 
now on view at the Dudensing Galleries 
on Forty-fourth Street. In the more 
recent work Mr. Alger has carried his 
tendency the 
point whree it becomes decorative illus- 
tration. 


toward simplification to 
Each of the landscapes has its 
touch of the picturesque, of romance, 
and in many there is a gentle sadness. 
Mr. Alger is an able painter; there is 
real quality in his flat masses; one feels 
that he expresses himself fully. 


One of the most interesting pictures 
in the exhibition is the comparatively 
small canvas of a head of a sleeping girl. 
The modeling of the face is well rend- 
ered, and the design made by the head, 
shoulder and hand is vigorous. 


STUDIO NOTES 








The Woman’s Art Club of New York, 
a new society, has been recently formed 
for the purpose of sending out rotary 
exhibitions throughout the country. 
There will be no jury and no prizes and 


each member will be permitted to send 
two pictures. Three museums have 
asked for the exhibition beginning July 
Ist. It will be shown in Oskosh, Wis., 
first, followed by displays at the Art As- 
sociation of Madison, Wis., and Toledo, 





Ohio. 


At the recent annual meeting of the 
Society of New York Painters, the fol- 
lowing officers were elected: Glenn New- 
jell, President; Helen W. Phelps, First 
Vice-President; William Whittemore, 
Second Vice-President; Olive Black, 
| Treasurer; Maria Strean, Secretary, and 
| Alethea Platt, Recording Secretary. Sara 
Hess was made a member. 





John Newton Howitt gave a lecture 
j\last week on Landscape Painting at the 
Contemporary Club of White Plains. He 
will hold an exhibition of landscapes at 
ithe Ainslie Galleries beginning Mar. 16. 


William Allen who has been living out 
lof New York for several years has re- 
|turned and has taken a studio at 33 West 
67th St. 


| Henry Hensche has been spending the 
| winter in Tulsa, Okl.a, where he has been 
|painting portraits. Among them are a 
|full length of Mrs. W. G. Skelley and a 
three-quarter length of Mrs. Homer 
| Lamb. 
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English circa 1770; Miss H. Count- »1—Chariles embroidery panel, \ing- mack settee (English, circa 1700); two, Ur. B. Caldwell ...sseveeseees 28—Polar Bear (Sir Edwar | 
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31—Persian silk prayer rug on metal Frank Partridge, Inc. ........ $750 . PP Te reenter errr ree $30 irne-Jones, Bart, R. A., 1833-98, were dis 
round ; ‘Gestee " Mineonten $900 | 279—George III. painted oval table 93—Queen Anne needlework panel, 9—Sunset, Isle of Wight (George Bar- posed cf: 
39—Set of. ox ate ‘Anne walnut — (English, circa 1790); Miss H. _ (English, circa 1710); P. J. Me- ai rett, 1728-84), M. Haworth ..... vn $85 | 29—Study of a girl’s head, J. W. Barney $70 
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—Six-folc decorates acquer screen, 7790) : _— aie ’ ' ¢675 | 443—George III painted and decorated 
——, circa 1750; Charles of $950 | 300 nde, aaract J ao oe side table; (English, circa 1800); - . as 
MED concer sccsscesecessece 951 > W. French & Co. .........005. $500 
78—Sheraton painted and gilt side table, side chairs and two armchairs (Eng 145—Se ahoss C1 iat” 
, lish, circa 1710); Mrs..M. H. Hill $850 Set of six mahogany Chippendale 
s $45 , ' . : 
— Be : AM gE and sated 313-—Charles II oak chest of four ae ‘ a | circa 1760); + oe, as 
: : ers (English, circa 1680); William te Ss © +. eee , 
marquetry commode, English, circa fe > , ° - 455—-George TI] cved mahos * e * 
sf Goldm: Le Nee ee ees cee sopeneeeees $700 - sc. carved mahogany war 
80 High- Be tek by Matiia. Lane 7") 310 Important George IT. iarge mahog- rome (Hagtish, late cightecsth con- el 1 Z an a rm 
ps , fee oe ecu, Se double scrolicend couch. (Ene- Cures Memens, Ee, .vscs ces eeecs $550 
s1—Pait of carly. George 111 mahogany ° | ,,. lsh. circa 1730); Symons, ‘Inc. ~~ sa00] 45—Ccoras 1h. carved maboeany wand 
ig 5 lair © -eorge naho ¢ . robe “nglish, lat ighteent >en- 
carved tripod tables, circa 1970; | 31 _ of George I. aT pel tone Me + ama — ere $550 [ Inc. ] 
- Gy] a vergere chairs -nglish, ~ > 9) ° y eeeieecanes os § 
ve A. of peers Ee Neg Mell As and tg ode $7 75) 1730); Frank Partridge, Inc. .... $600 458—-Farly George Ii} carved and gilt 
ree m, English slabteonth — | 316—Pair of George II. mahogany open- console table (English, circa 1770); eat 
carwe’ Walter Ehrich $17 50 | arm bergere chairs, (English, circa as ee ee aerereerrrr rer “ $450 Experts and Collectors 
95—George itl pewter cove “red ‘fis agon, Sat 1730); Frank Partridge, Inc. .... $680] 459—Sheraton . atinwood marqueterie 
circa 1800: Mrs. W. C. Kirk $15 | 317-—Pair of George LI. mahogany open- secretaire-cabinet| (English, circa 
99—Set of six satinw x1 H i} yh wei. urm =bergere chairs (English, circa 1800); Mrs. F. J. Matchette ...... $850 
Set of six satinwood Hepplewhite 1730): Frank Partridge, Inc. .... $800|462—Queen Anne ‘needlework — carpet 
chairs, circa 1785-90; J. W. Mettler $750 oe y r : ees ol (English. circa 1710): Frank Part- 
100—Set of six satinwood Hepplewhite | 31 Fifty-five panels and fragments of . $1.60 
chairs igce 1785-90: P WwW Fr | | old embossed leather, (English, cir- ridge beeen nese cece ee eee teeeeee ed 1,600 
& Co T ~ eae e Ss eacn 600 | ca 1700); Herbert Cescinsky ..... $575] 486 to 490—Set of five tapestry panels 
Pai or inlaid ergot Stell felted. pba te $ | 320—Fifty panels and fragments of old woven at the Royal Manufactory of 
106 ool 4 — A + "A “Ss roars embossed leather (English,  cir- Felletin, France; 486 The stag \ I," ) O R k S of AR | 
4 Sire A. +s iam c 1 (F ‘e 40), 
arte Py 41. a 1700) Herbert Cescinsky $500 hunt. (Felletin, France, circa 17 — 
109- = a” Secatoanes i. hel on 323 Obl ong Mortlake panel (kk nglish, %, A. SEATON .cccs eee $2,300 | 
—~Pair o am irequins in Aubusson seveententh century) : ~ H Sid- 427 The Boar Hunt. (Felletin, ‘France, | 
barat 4 corneas Rar tari , circa $425 ney ; : ¢ , ; - 7 .$2.200 circa 1740); L. Steiger .......... $1,005 ve | 
Fronts f te, Enc... 9425] 00 BOF, *srprnees ss’: r+ a8 was vrverss «$2, ane dene as Theale.” Peane ‘ 
110—George IT carved oak centre table, , porn Sony = “ent. ae i ° Smell 1740) : 1. ~~ © poem ee. $4,200 | 
111 Fo eed | - 3 ote oy ‘ae ee 425 OO SESE ey ene ara” arene $575 | 491—Rare and important old Irish hand- ° | 
~ ghandelier; P war” tench te a“ 336— Mahogany embroidered pole screen stuffed carpet signed “Anderson, 749 Fifth Avenue NEW YORK } 
; . ’ $400 (English, 18th century); Mrs. M. . stansord & hr a Dublin, $650 
eee eee eee eee eesreeeeeeeeeetes Ds c ne 17 0 " 4 F ¢ ee ere $ > 
121- Dadenards tapestry of the late six- H. Hill cc ceeee reece ee eeeeeecees $450 (Circa - 
teenth century; Bristol Co. ...... $700 SS a ———EeEeEeEeEeEeEeEe a Savanna SURLSERRNE 
125—Hand-knotted French arpet; Philip someones 
RS a ree $700 
i a "Mahal rug; Costikyan & Co., 
Oy ES erie rr Pere $600 | ° 
127—Large Savonnerie carpet, eighteenth Established 1846 
century; L. Mec Vickar. eKeba $1,625 


LEVERHULME SALE, PART FIVE 
Anderson Galleries—The second session of the M KNO ED | ER & ( O 
fifth part of the Leverhulme sale was held | . ry 


on the afternoon of Feb. 25. The total for 


this session was $29,850. The more import- 
ant items were: 14 East 57th Street, New York 
135—Satinwood Sheraton three-chair- Inc. 
backs inglish, circa 1795) ; ’ 


settee (English, circa 





4 7: S-aeina, a ss ores 5 a $785 } 
138—Six Valnut marqueterie chairs } 
(Dutch, last half of 18th century); EXHIBITION 
M. CC, ncn 6 weitieba ease $825 
140— E arly George II wing ez ig chair, of 


(English, circa 1740); T. Hanley $625 ° 2 
141— Walnut marqueterie a table, Antique Fu rnitu re 
(Dutch, late eighteenth century) ; WOOD CUTS 
se a E. Monel Dal iad phevesnss cae $525 Ob} t vA t 
152—-George rectangular piano by 
Mazio Clementi, Cheapside, London, je S r by 
(English, circa 1800); Mrs. H. 
SAR Are $775 
153—Adam segmental side table, (Eng- 
lish, circa 1765); E. F. Collins, 
Dt Soin ene eee erekes se 00000008 $1,425 ’ - J 
157—Pair of mirrors in carved and gilt Phrough March 13th 
frames, (English, early 18th cent- 


Mrs. J. . Goddard .... 25 
158—Pax of high- BF... got in -_ 730 FIFTH AVENUE NEW YORK 15 Old Bond Street 17 Place Vendome 









































walnut and tapestry, (English, Tap- 
estry late 17th century); Karl LONDON PARIS 
ae Has cneineb 0406.60.60 06060% $600 
161—Set of six eighteenth century carved ~~ 
chairs of padouk wood, (probably 
Portuguese in_ the Enzlish style, 
circa 1770); Miss L. Alger ...... 
166—William and M:z ary walnut mez arque- 
terie chest of five drawers, (Eng Jac Friedenberg Chas. Friedenberg 


lish, circa 1695); Barnet J. Klar $500 ° 
169—Early, eighteenth, century “English ll] Frank T. Sabin C.T. LOO © CO. 
sg a Established in 1848 HUDSON W.Schnackenberg 
9. ae seees $425 34 Rue Taitbout Paris 
—Large Hera arpe North-Eas 1 ° e e e 
ae Large ti ae ee eee OLD MASTERS 559 Fifth Ave., New York Forwarding & Shipping Co. 


175—George II. mahogany pedestal cup- Inc. 


th Verd Antico arbl 
pong (English, Tachtientare al Period, PAINTINGS 17-19 State St., New York City 


7 — gee’ E. hanged partetign, Inc. $525 
aid le Oo istori a 
 aaimterene rah Teh coat os - Chinese Paintings and Antiques PRIMITIVES 
erbert OOGIIORY oc cccccseccces ’ 
180—Geo III. hogan ing book- RA W 
Antal ith rarqueterien I D INGS - Furniture, household effects and all WORKS OF ART 
= - e irene 7 hie _ er hs con of the Antiques works of art efficiently transported OLD MASTERS 





case inlaid with marqueterie, (Eng- 





189—Geor e b II. So ne sgPett » Panel. to and from all parts of the world. 
ngli ae 1 . A ts) 
soo te SFR as cccn Fapgity genie si nce acta ee ee 
e. fm (Circa 1690) co onsummate 

236 )—-Sinal “satinwood ‘cabinet, Frank te 172 N Bond Street Mave Boedius Vrseuee and 
iss = Smal satinwoodd eaatse* vases en London, W. 1 BRANCHES npacking Facilities MUNICH 

can ge, Ti eeccccossooecese SHANGHAI : : PE Telephone Cable Address 
ol oy Slee oe ae KIN ||| | Bowing Green Jacbere” Georgenstrasse 7 

















236 ) ircular empire table, K. W. 
Tet I cc esiccecesccscess $750 ———— 
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41—Two portrait studies of Miss May 123—Herne the Hunter Appearing to the “ ” — 
Morris, R. Ederheimer .........--. $80 Henry on the Terrace (1843), An- R Bins i ne oe - A a 
42—Day and night, D. E. Wheeler ... $85 Oe GOD veccocccascsccecnssss $260 | omney recorded in Ward and Koberts 
o—Font studies of heads, Scott & $70 124 go ae Price Benen the book, and of which a photograph is in = 
POW]ES wee cere esse es eeereeees sees Mortgage Money to Mr. Scarve h int- iti 
44—Study for the head of fortune, Scott (1842), Andrew Smith ...........- $140 rv got: < ee B 
_ & Fowles ............0++; stvecees $55 | 125—The Discovery of the Mysterious eso 20 es of jomas wrens s Z 
45—Study for Perseus, Walter Kohn.... pe at Packet, (1842), Andrew Smith .... $125|“Countess of Blessington,” an exquisite 
Ganymede, Karl Freund .......... —The Procession of Jack Sheppard hree- i = 
47—Six intaglio designs, Walter Kohn.. $30 from Newgate to Tyburn (1839), nee ged —_— porseant 5 ogy of = 
48—Two studies for Cophetua, L. Law- Ree Se nc kéh 06s with ceeee $110 ne most remar a c. women 0 er day. 
pe lor eee Speer $20 127—A Ni h Horror (1842), Brentano .. $45 me. —— 1 pe is that of the 
—Study of a male figure, Dr. B. —The Rival Fountains; or, Gin and utch an emi G A # ¥ E R I E S 
3 Caldwell ..cccsccscces seceeececes $40 Water, Arthur Ackerman & Son.. $230 centur re eran g-y ag Radi oa = 
50—Study of a wing, Mrs. E. iB McVoy $25 | 129—Figures of Two Men, M. F. Pickard $20 y; presente y ol, : ve eyn 
31—Study i briar rose, wv =. Woodin 330 ane Bricich Bee-Hive, Brentano . $77.50 and Miervelt, and by Rubens magnifi- 
52—Head of a man, L. Lawlor ....... —The Golden Spoon, W. H. Woodin.. $35/cent “ ia” i = 
53—Study of a woman’s head, L. Lawlor $55] 132—Portraits, W. H. Woodin ........ 35 a — a ( Fags > 7 = 
54—Martyrdom, Walter Kohn ......... $30 | 133—Fairies and Sundial, W. H. Woodin 35. ; e euler collection oO e ague 
55—Study for Perseus, Scott & Fowles $45] 134—Between the Devil and the Deep Sea in the XVIIth century, and later pur- = 
55 (apes, GC. A, BA cc scescccves $610 Candlemas Day, W. H. Woodin.. $65|chased from Lord Ailwyn. It is a vari- £ 
56—Blind Love, Barnet J. Klar ....... $0 135—Carving the Chicken, Miss M. R. ant f th kabl . . th = 
57—Woed Nymphs, Barnet J. Klar .... 30 WE Coecccbcubed cpadabee mateo $100 Sibu © remarkable picture in e = 
58—Two studies for the car of love, ee 136- - Het Adorable Lady, W. H. gen eng bay 1S oe pm. E 
é tosenbach Company ......+.++.se BG iin cudnan Cheese hisseaeae ea $65|the most important emis portrait ot- 
59—TI s § > 5 : ¢ [ é 
Tange girudien for the ‘car af lore, «j9| 137—Coing A-Courting, “Bronson Wis- | fered at auction in over a decade, 
60—St. Michael, Rosenbach Company . $25 120--tenmbenan and Servant, — Bronson A charming group of paintings of the 
1? ie preaching at Athens, Mrs. ° Winthrop | cenwae® pesos ececcceseees $80| French Barbizon School is headed by NEW YORK PARIS 
Fi JoiMeVey ai" Garcassen” Gwe’, 970] 139 —Emterior Scene ‘with’ Figures, “Bren-  /the outsanding Corot “Les Ruines du $59 Fifth Avenue 28 Place Vendome 
Burn-Murdoch, K. B. G. S., R. C. 140—A pair of game pictures (William Chateau de Pierrefonds,’ illustrated in 
¢. Contemporary English), Miss N $35 Kedar * the Royal $ Robaut, and formerly in the collection of 
Sie pec een bie bake bebnks eas Academy 1 - oti Be . artin.. $180 j i 
60h dee tee a Grede Georges Petit Galleries. There are also 
(W. G. Burn-Murdoch), M. F. a ———- af es | ane, 
, Pickard .....+sseseseeeeeeeeeeess $15) | royon, DViaz, ermitte and others. 
63 ‘iccadilly | Circus (1923), (. T. AUCTION CALENDAR Perhaps the most distinguished por- 
M. Robinson ....... ea tae | | ae , = | |traits in the American group are the NEW YORK PARIS 
64—May Day Offerings 1884 (Randolph “Mr. and Mrs. Isaac Van der Beek” by 730 Fifth A 
gz_Galdecott, 1846-86). J. B. Wilthank $60 ANDERSON GALLERIES Gilbert Stuart, portraits which had been venue i Mie Bue Belay DAngine 
, Caldecott) W. H. Woodin emai $60 59th St. & Park Ave. ; : in the family for years until they were 
66—A Village Fete (Jacques Callot, are 11th, morning—The Warren Philatelic | purchased from the great grand-daughter 
_. 1592-1635), Wildenstein & Co. ..... $100] Collection. of the sitters. These portraits have been 
ode Hie Retr cu] anrnscay apr assocrarion —|auitedy'ke Sten jeee Nel REINHARDT GALLERIES 
68- The ahtmory (George Cattermole), ‘ Tt St. & Madison Ave. Gurck. There is also a graceful Whistler 
“= = 6 UC enran $6 irch 9th, afternoon and evening—The Am- | “ i ” 
69—Off the Nore 3 5 Chambers, English ericana Collection of books belonging to the Lady a 97 = Orlando, 
19th century), F. A. Park ........ $55] late Judge Rush R, Sloane and others. mentioned in Pennell’s “Life” and accom- 
70 Stilt Life (Henri Julien Cheppy. March 12th and 13th, afternoons—Early Am-|panied by a characteristic letter from ° . ° 9 
frenc ‘ontemporary), E. F. Col- erican furniture and objects of art from the Hi P —Ob d A 
. one, sqeet feati J puswanzoss ess ‘ef $80 Serota collection. R Pennell himself. aintings jets rt 
72—Sti afe (Henri Julien Cheppy), N. March llth and 12th, evenings—The alston a x ™ 
_, Fallon .......+.- eeses PEeeeeeerere $80 collection of important paintings of the Eng- | EARLY AMERICAN FURNITURE, 
73—Still Life (Henri Julien Cheppy), _ lish 18th century, French Barbizon, Dutch ETC 
_. Barnet J. Klar ...... eee eeseccces $50 and Flemish 17th century and Early American ta Nao 
amt ae ae yee Coney). aa | A. A. A. Exhibition from March 6th T | 
Faster GORE. GOONER oc cicccccccces $40 eile ‘ P r GOLDSCHMID GA LERIES 
ee! > bbs. Lee ‘ oLAZA ! } oo} 
75—Seill Tate (Beast Julien Chepey), PLAZ a yay te t. ons Sale, March 12th and 13th 
76—A ‘Moorland | (Thomas Collier, 1840- $109 | March 11th, 12th and 13th, afternoons —Choice Early American furniture, pewter, por- 
: P4 Bieta hee ot age PO” Rae” VR he Oriental and Chinees rugs, sold by order of | pejainc aes shi alc ce. | 
6A = Seashore with Cliffs (Thomas Cale eac| G. Soghoman of Constantinople. celains, glass, ship models, hooked rugs, | iia waiteiie 
er), 3 *, KFICKATG cere recceses DI. . f “a ~+y RLI 
77—-Salisbury Cathedral (John Constable, | ete, from the collection of Mr. Serota, Kaiserstrasse 15 Victoriastragse 35 
_ R.A, 1776-1837), Andrew. Smith. $150 who has closed the Portland branch of | §} 
ree nada ta vo ee $320 COMING AUCTIONS his business will be on sale on March 
79—The Close of Salisbury (John Con- 12th and 13th. 
stable), Andrew Smith .........02- $200 - 
80—Ploughing (John Constable). J. B. 1 NTINCS The New England states have been 
Wiltbank ..... suebbasGpanaenes 33, 9160 RALSTON PAINTINGS combed by Mr. Serota and his agents for | 
81- A Lager, Relates Book be iin A. A. A. Exhibition from March 6th| Sandwich glass, Staffordshire, brass, | | I ewIs F, KLEINBERGER 
82—Landscape (John Constable), Mor- Sale. March 12th Dunham pewter and the technically beau- |} 
ss ris Eriiquis ree fe re rey $50 | aeee P tiful ship models by dockyard craftsmen ; |} G A L L E R I E S 
Sa fon eee, ‘e_. Gee Cm onan | mportant paintings of the English, these will be on exhibition together with | }} Simmons 
84—Huartow. from the fields at Child's |American, Dutch and French Barbizon|a number of hooked rugs of exceptional I 
‘gr? (John Constable), M. Knoedler sq | Schools, sold to settle the estate of the quality. $ sa 
OM) Suu eae enh mae ares gals ee $s ‘ sdaare at: a f : _ ow Dice pre . | ad ae ? 
85—Old Sarum from Durnford Downs ‘late Lieutenant William J. Ralston will} _ The curmture, with typical representa 725 Fifth Avenue 
(John Constable), R. A. Court .. $65/p. . ble ates i ah. dail tives of the highboys, scrutoirs, side- 
86—Elstree and Near Goring 2 (John P . . notable art event of the coming) hoards, chests-of-drawers, tables and Old Masters NEW YORK 
_ Constable), R. A. Court ......... % 310 | week. chairs of the period, is distinguished by 
” Roses, (Julia srmage. Lentemperaty ¢55| About ninety-five canvases will be on |a number of rarities ; a Willard tall case 9 Rue de l’Echelle 
8&8—Haystacks in_ France (Matthew Rid- exhibition, falling into four main divi-| Sheraton clock in beautiful condition; a and PARIS 
ley Corbet, English, 1850-1902), Dr. ¢99 |Sions. The first is that of a remarkable| Duncan Phyfe sofa table; an important e 
s9—Kitty Fisher (Richard Cosway, 1742. | Series of English XVIIIth century por- | three-part dining table, contemporary Art Objects - 0 
_ 1821), Andrew Smith ....... ..... $700| traits, gathered by the Messrs Ralston|with both; two curious carved maple 
0—France o Abeaien. aie actress (Rich- $490 | OVEr. a long period of years, and em- | animal figures 3 oo pg pace. and ANCIENT PAINTINGS 
91—Portrait of Mre. Delany (Richard |bracing the names of Reynolds, Romney, | a beautifu _maple Queen Anne secretary . TY ES 
_ Conway), E. H. Wells & Co. ...... $300| Hoppner, Lawrence, Raeburn, Beechey, bookcase with double arched frame of the |]/730 Fifth Ave... New York SPECIAL PRIMITIV 
12—John and Frederick Ponsonby (Rich- Cotes and others Particularly fine is | period 1710-1720. 4 f all Schools 
ard Cosway), J. B. Wiltbank ...... $160 S| Hecksher Bldg., Fifth Ave. at 57th St. of al! Scnoo 
13—A View of a Gravel Pit (John Sell SS Le Oeeee and 
Cotman, 1782-1842), D. E. Wheeler $30 lech aig omega a _= 
94—Landscape with figures (John Sell ——————— ——errrrrore LONDON—74 South Audley Street LD 
 Cotmente M. Haworth .-ceerssa: $125 PARIS—I6 Rue de la Paix OLD DUTCH MASTERS 
5—Lor om, perien (John Sell Cot- ‘ . 
met), 2: A. Fee .cesiavesistess< $50 : ; —— 
—~Haddon Hall in the Olden Time Prior to their removal 





(David Cox, 1783-1859), C. A. Lister $100 
97—A Mountainous Landscape (Alexan- 
_ der Cozens, 1700-86), M. F. Pickard $30 
98 a iy near Harlech (John Robert M KOUCHAKJI FRERES 
ozens, 1752-97), Karl Freund .... $200] |] 
99—A Country Girl in a Sunbonnet essrs. | 
Cc. A | 


(Joshua Cristall, 1767-1847) 
RAG -wcacadshcedaciseverussics $27.50 


Doses 





‘nis . P . announce 
The following from Nos 100 to 139, 
lusive, are by George Cruikshank, 1792-1878: 


100—A Midsummer Night’s Dream, Ros 


Symon Seem 1 AN UNRESTRICTED PUBLIC SALE 


101 The Trigmee of a + age A Reverie ‘iad ’ e 
845), M. cere 3 ° . 
102—Killing Time, Miss t. A. C. Mearns $80 | |] at their galleries Framing of Pictures 
103—Time Thrown Away, B. Winthrop $60 . mrs 
One ae ee ee 707 Fifth Avenue, at 55th Street 


105—Working Overtime, Making Military 


We have in the past number of 


years made an extensive collection 





| 
Clothes, W. EL. WoodGin ...ceocses $20 | - ! ee 
Lae idee ei Shoemaker, An- isti ; i of Eevptian of designs and all periods in t 
10 Dee es cr ee Consisting of an Extraordinary Collection gyptan, | ¥ narrower widths; by framing in 
107—Tom Puss, After His Master is | Sidonian, Roman and Arabic Glass, Rakka and Persian oe narrower widths in proper propor- 
Dressed, Introduces Him to the ; ‘ tions of detail and correct toning 
King, (1864), B. Winthrop ...... $110 Faiences, Ancient Beads, Statuary and Jewelry, Persian to harmonize with paintings. In 
108—Hop-O’-My Thumb and the | Seven- , a 7 . that manner the picture is seen 
League Boots (1853), W. H. Woodin $90 and Indian Miniatures, Textiles, Rugs, and other objects lent andl Gen tenn Geen ee 


109—Hop-O’-My Thumb and the Seven- I | 
after effect that is pleasing to the 





114—Jack Falstaff Breaking Skogan’s | 


League Boots, Andrew Smith .... $60 : 
110—Sketches, W. H. Woodin ........ $30 of rarity, on eye 
111—Timothy’s Shoes (1870), Maurice P 
Sloog ees ytaaee ease ees wasaass $510 | | 
112—Tom Puss and the Kin 1864), > : 
Tom Puss and the Kin = (Ue), 8 Friday & Saturday Afternoons, March 19th & 20th lag | 
113—The Last Scene in the Life of Sir Arnona : 
John Falstaff, Rosenbach Co. .... $100 each day at 2:30 P. M. — M GRIEVE CO > 
™ i } 
' ; e a. | ; 


> 


Head at the Court Gate (1857), 









































Beneabath G. csdsecusecseveesyss $90 | || Complete Illustrated Catalogue Mailed Free on Request 
’ i 1) ° } ! 
115—Sir John Falstaff Receiving a Most } ' 234 East 59th St. New York City hl 
Unexpected Rebuke From King Hen- . Ha 
aa the Fifth (1858). Rosenbach Co. $80 | | The EXHIBITION begins Monday, March 15th, | be 
s—Sir John Falsta epping Into the . p : fh re 
fuck Basket (1858), Rosenbach, Co. $100 | |] and continues daily until the hour of the sale. Hh Importers of 
117—Sir John Falsta in the uck- int ° : * 
Basket (1858), Rosenbach Co. .... $175 Hi Genuine Antique Hand Carved Gilt 
118—Men of All Sorts Take a Pride to KOUCHAK JI FRERES GALLERIES it < ° 
Gird at Me (1857), Rosenbach Co. .. $50 i 4 Wood Portrait Frames of all Periods 
119 ilstaff at the Board’s Hear avern | 
(1857), Rosenbach Co. ......:..+.. $175 |] : Se i : ~~ 
20—Sketches of the Heads of Falstaff 707 Fifth Avenue, at 55th Street New York City 3 | Telephones: Regent 3492-1984 
and Bardolph (circa 1857), Rosen- “a P 
.- h a aaa . cake ener aceon se $75 + | 
I fttacke Oot re rae, weuat Oy Mr. Edward P. O’Reilly of the Plaza Art Rooms will conduct the sale. 
WOOO Fiwincresavetcisetcuee sas $70 
122—Masque in the Palace Garden of the a — —!) 
TONG, Ws Tks WEEE 06s bcdecee 
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GAA COLLECTION OF 
ENGRAVINGS 
C. G. Boerner, Leipzig 
Sale in May 

The late Dr. Gaa of 
one of the most prominent private bid- 
ders at C. G. Boerner’s Auction Rooms 
within the last years, notably at the three 
Davidsohn sales in 1920 and 1921. Now, 
his wonderful collection of old engrav- 
ings and woodcuts will be dispersed at 
the same rooms in the beginning of May. 
The catalogue—with a preface by Ge- 
heimrat Lehrs of Dresden—will describe 
about 1,000 items, and contain the repro- 
ductions of the most valuable prints. It 
will not be issued before the end of 
March. ° 

The Gaa collection is an exceptional 


Mannheim was 





record of German and Dutch engraving | 
of Schongauer’s to Rembrandt's time. | 
Martin Schongauer himself is splendidly 
represented by twenty-five engravings, 
some of which are of the greatest rarity, 
such as B. 69 (Christ with his mother 
and St. Joan), B. 24, 72, 87, 107 and} 
others. By an anonymous master (bx s) | 
of the same period, there is an interesting 
version of the visit of St. Anthony to| 
St. Paul the hermit, not mentioned by | 
Bartsch, of which only two other im- 
pressions are known to us. There are 
also some fine prints by Meckenem, Za- 
signer and a very rare impression of the 
crucifixion by Zwott. 

Among the prints by Diuirer are so 
many engravings and woodcuts of the 
very best quality, that we shall only men- 
tion two lots of first importance: a won- 
derful print of the coat of arms with the 
cock (B. 100), from the Ackermann and 
Seydlitz collections, which is one of the 
finest impressions in existence, in fault- 
less condition and with a good margin, as 
well as an exceptional copy of the first 
edition of the Apokalypse, with the Latin 
text. There are also fine series of prints 
by the temporaries and followers of 
Diirer: Lucas van Leyden, Cranach, the 
Beham, Altdorfer, Lautensack, Lein- 
berger and others. By Hans Burgkmair 
is one of the most notable woodcuts of 
this collection: a rare chiaroscuro print 
of “the Lovers surprised by Death (B. 
40, formerly in the Richard Fisher col- 
lection). Another feature of the sale 
will be a complete set of the Concord- 
ance of the Old and New Testament by 
Augustin Hirschvogel with the preface, 
preserved in the old binding. The mon- 
ographer of Hirschvogel, Dr. Schwarz, 
only mentions some other complete copies 
in existence, which are all in the posses- 
sion of public collections. 

The XVIIth century is represented 
specially by the great Dutch painter- 
etchers. Most important in this group 
are the original etchings by Rembrandt, 
many of which are in fine early states. 
Among nearly 150 etchings by this master 
will be admired mostly such rare prints 
as the annunciation of the shepherds (B. 
44, from the Straeter collection), Christ 
between his parents, returning from the 
Temple (B. 60), Christ preaching (B. 
67, formerly in the Koepping collection), 
Christ presented to the people (B. 76, 
early state, from the Buckingham collec- 
tion), the three Crosses (B. 78, from the 
Artaria collection), a brilliant impression 
of the Entombment (B. 86, second state, 
from the Aylesford, Buccleuch and Fish- 
er collections), St. Jerome beside a pol- 
lard willow (B. 103, from the Seydlitz 
collection). We also mention the View 
of Amsterdam (B. 210), the wonderful 
landscape with a cottage and hay-barn 











(B. 225, formerly in the Debois, Schloes- 
ser and Goldschmidt collections), the 
Windmill (B. 233), Faust in his study 
(B. 270, from the Seydlitz collection), 
Cornelis Claesz Anslo (B. 271), Clement 
de Jonghe (B. 272, from the Koepping 











ENGRAVING BY THE MASTER BXS 


be sold by C. G. Boerner in Leipzig in May 


From the Dr. Gaa Collection to 





‘ollection), Jan Cornelis Sylvius, preach-|almost unobtainable when in original 
er (B. 280, from the Keller collection), |parts, is the McCutcheon copy of the 
Rembrandt's mother (B. 323). The|“Library of Fiction.” written 1836-7. 
etched work of Ostade almost com-|“Songs, Choruses and Concerted Pieces 
plete in early states. Berchem, Bol, Ev-|in the Village Coquettes” (London 1837) 
erdingen, Livens, Ruisdael, are also well iby Dickens is another extremely valuable 
represented by fine etchings, including|item. As far as is know, there is only 
rare profs from the Davidsohn, Hof-|one previous copy that has been sold at 
mann and other well known collections. |auction, and the McCutcheon copy has 

we ae - the especially interesting feature of hav- 
McCUTCHEON LIBRARY ing an autographed Presentation Inscrip- 
| tion Dickens. 


is 


A. A. A. Exhibition and Sale in|”, by_, mes 
April The Thackeray collection includes the 
i | 
George Barr McCutcheon, the well- | —= 


known noveltist, will sell his collection of | 
first editions of Charles Dickens and Wil- | 
liam Makepeace Thackeray at the Am- 
erican Art Galleries during the month of 
April. 

The McCutcheon collection of Steven- 
son, Kipling and Hardy of last season es- 


The WHITNEY 
STUDIO CLUB 


announces the 


Eleventh cAnnual 
Exhibition 
of “Paintings and 
Sculpture 





tablished many record prices for the fine 
copies of the works of these favorite 
authors, and it is quite probable that the 
coming sale will establish a number of 
new records, as the McCutcheon collec- 
tion of Dickens and Thackeray is an un- 
usally fine one. 

Included in the collection are the “Pos- 


thumous Papers of the Pickwick Club” by the 

(London 1836-7). This is one of the be 

finest sets of Pickwick in existence and MEMBERS OF THE CLUB 
is in extremely good condition. at the 


One of the rarest Dickens booklets, 
“The Strange Gentleman” is in this col- 
lection. Copies with the frontispiece and 
leaf containing “Costumes and Scenes,” 
as in this copy, are exceedingly scarce. 

Another exceedingly rare item, in fact 


ANDERSON GALLERIES 
Park Avenue and 59th Street 


eMarch 8th to eAWarch 20th 
S88 SS S77 SF SSI 











* |lead pencil, evidently made by some stage 


exceedingly rare “King Glumpus” (Lon- ‘TEXTILE DESIGN 
don 1837) with three colored plates by | CONTEST ANNOUNCED 


Thackeray, the text having been written 
by John Barrow who also wrote “The 
Exquisites” another piece for the stage, 
illustrated by Thackeray. This copy con- 
|tains many corrections and deletions in 





The Art Alliance of America has an- 
nounced its Tenth Annual Textile Design 
Competition in which $1,025 is to be 
awarded in prizes for silk, cretonne, up- 
holstery fabrics, and Jacquard velvets. 





| director. 

| “Flore et Zephyr” (London 1836), with # ‘ 2 
'nine lithograph plates drawn by Thack- In addition two special prizes have been 
|eray printed on India paper, represent- | offered, one for a design “American in 
jing scenes and episodes in the career of |inspiration,” and the other for a dress 
a prima donna, each plate bearing the | 5.) oe 
wat |) or» ae a's abric 
monogram “W,_ T. Lady Ritchie, | 
Thackeray’s daughter, declares the plates | @ 
were first issued in an uncolored state, | American citizen. 

but that some copies were afterwards | The competition is open to all artists. 


tinted. es ae f F ; 
| Beauty and originality of design and its 


| The collection also includes the first |. licability baci ® m 
and only edition of “The Surprising Ad- beeen ity to the special fabric or pur- 
ventures of Three Men” (London—|Pose for which it is intended are the 


following certain definite specifi- 
tions, this design to be made by an 





probably 1848). Inserted with this copy|points on which the prizes will be 
jis an autograph letter of Anne Thack-|awarded. The manufacturers offering 
leray Ritchie, dated February lst, 1917, | See ; , f ° 

: ; ithe prizes do so for the purpose of 


|in which she unhesitatingly identifies sev- |" . : : 
'eral of the drawings as her father’s and | Stimulating the production of more and 
ithe poem entitled “The Three Sailors of |better designs by American §artist- 
| Bristol City” which the drawings illus- | designers, 

trate. Also there is a long type-written 

letter from Maggs Brothers, giving data an . f wii pi i. 
to support the claim that it is entirely | Alliance of America, 67 East 56th St., 
a Thackeray item. jon April Ist and 2nd. 


Designs will be received at the Art 














MILCH GALLERIES 


Exhibition of 


Paintings of Marines, Figures and Still Life 
by SIGURD SKOU 


March 8th to 22nd 











108 West 57th St. 
NEW YORK 
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FRAMING 
































JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET NEW YORK 























J. BLOCKX FILS 
Oil and Water Colors | 


| | 
“The finest in the world— 
Standard of the colormen” | 


Sole Agents 
Victor Claessens Belgian 


CANVAS 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 


Downtown Art Headquarters 


CONVENIENT TO ALL SUBWAYS 
PAINTINGS 


Mezzotints Etchings 


Frames 























Dikran G. Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 
IN THE GALLERIES OF 


Parish-Watson & Co., Ine. 
44 East 57th Street New York 








mee 








Opposite American Mission, Cairo 
2 Place Vendome, Paris 





A.S. DREY 
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Old Paintings 
and 
Works of Art 
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MUNICH 
Maximiliansplatz 7 





| GALERIE MATTHIESEN 


EXHIBITION 


HONORE DAUMIER 
PAINTINGS DRAWINGS 


February 15 to End of March 


BERLIN W.9. BELLEVUESTRASSE 14 









































PERSIAN 
ART 
CENTRE 


Founded by Ali-Kuli 





N. E.MONTROSS 


Works of Art 





CYRUS THE GREAT 


Khan, N. D. 


MONTROSS GALLERY 





Special Exhibition of 
Early PERSIA TEXTILES 
CLOTHS OF GOLD 
VELVETS 
BROCADES, etc. 


26 EAST 56th ST. NEW YORK 

















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
PAINTINGS 


Fine American and Foreign 
Bought and Sold 


128 West 49th Street 





50 East 57th Street, New York 
































D. CALO & SONS NEW YORK 
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BOSTON led to a study of the contour of heads, WILMINGTON. DEL. original idea embodied in the sketch | group of artists from New York, in- 


their individual pecularities or not and fro | 
i tei Cm ila ate : dus ot m the time the artist first put pencil ? Tolk 
The recent exhibition of paintings by | therefore might be a valuable preliminary | Pencil sketches made by Howard Pyle Ito paper and then the finished ah nal jcluding Paul Dougherty, Douglas Volk, 


Old Masters at Doll and Richards Gal-| for the portraitist has never come up/in the preparation of his various paint-|it left his hands. In the several instances Karl Anderson, and W. Elmer Schofield, 
lery, 71 Newbury Street, made a stately re =. At any a ae —— ings were on exhibition recently in the | where there were various sketches for the | Went to Norfolk for this affair. 

O painting miniatures and later to the P : . z , same work > che Ss j > idea can! The exhibiti is held i »w Se 
roductions of hundreds of etched plates |S4!lery of the Public Library. The| ame work the changes in the idea can he exhibition is held in the new Sea- 
prot 0! eds of etched plates setslaae tid ; be traced until the composition begins to |board Air Line Bldg. at Duke and Butte 
ae oe xian "S| which exquisitely delineate the peculari-|Sketches were presented last year to the | assume the conception which is finally | Streets, and occupies one entire floor. 
distinguished names and _ indicates in | ties and foibles of his contemporaries. | Wilmington Society of the Fine Arts by | embodied in the finished picture. This is|The interest of the Norfolk people was 
some manner the gamut of pictorial a he was a per-| Willard S. Morse, widely known collec- | notably plain in the “Lord of the Earth” | demonstrated on the opening night when 
produced in the Lowlands and Italy dur- |; 4 . : 4 te oeige = E — tor of data relating to the artist. and “Springtime. approximately 4,000 attended the recep- 
sae the XVth and XVith centuries Thelpoe e  * eee See ; »4...| The preliminary sketches on Sinbad | tion, crowding the Galleries so that po- 
ing tne « . ome CORE IES. ‘©/man. An interesting plate by him called Mr. Morse purchased from Mr. Pyle’s|.. p sn rere : 
be" , aliealial iit alan is : » >" */on Burrator are in the present exhibition. |licemen had to close the doors and prevent 
tradition of classical design touches and|the “Rights of Asses” is a delightful |estate this series of sketch books which | These pictures were held to mark the|other people from entering. A formal 


shapes subjects, sacred, secular, and those | political —_ and A possibly the first | forms a wealth of material of great in-|high tide of imaginative illustration when |receiving line including Admiral Koontz 
in which portraiture alone is given rein. — ve eared beast was used 4S |terest to artists and art students. The|they appeared in Scribner’s Magazine. and Admiral Cowles. Colonel Davis and 
a symbol of democracy. er 


’ ; . Of considerable interest also are the many of the prominent social lights of 
) is ¢  carice . apre- |Sketches are those of Mr. Pyle’s later | . . ae , : = . as : 

; ar an by Hz Male Dighton is another Caricaturist repre : . ate isketches of the i'lustrations made for |the city welcomed the distinguished ga- 

a man in a fur cap by ans Maler or|sented who made likewise handsome|work, nearly all made after 1900. The | Mark 





showing. 
The list of artists represented contains 





In this class was the fine portrait of 


et 3 abl : Twain’s “Saint Joan of Arc.” thering. 
Hans von Schwartz, as he was also P he ot notable Rta ve ie “ yt earlier sketches will be arranged and| —— About 150 important paintings and 
sometimes known, The portrait indi-|"CUar representing *attersal’, the {a-| .xhibited later in the year jabout seventy-five bronzes including the 
7 ;}mous auctioneer of horses. There are|~~ sup “NORFOLK |works of the leading American artists 
cates that the artist was an excellent| others by the’ less c Se. Clniaieaionalie There are two, three and sometimes | | WOE Rs a “A an sts 
se: others by the’ less caustic Cruickshank . ing, J c The Ways ere . -| will remain on display in the Galleries 
draughtsman and technician, though un-|and his imitators, as well as several cari-|four or five preliminary sketches showing | 1e Ways and Means Committee of juntil March 6th. " 


fortunately his work has often been con- 
fused with that of lesser men of his 
time. About the personality of the 


catures of well known people by the|the impressions of Mr. Pyle and his first |\the Norfolk Society of Arts gave a very | 


justly popular “Spy” and “Ape.” This is the fifth city in the south to 


: : . : efforts to outline his ideas in regard to | important reception on the evening of |which the Grand Central Art Galleries 
No mention can be made of caricature . Feb. 20t! , ‘ 1 k .. 
| without including the names of Daumier |* certain composition. It is interesting |Feb. 20th, inviting a large number of |have taken one of their important ex- 
painter also there is some confusion,|and of “Gavarni’ who in France raised |to know that among these sketches are | the prominent people of the city to be Lenser pie Mg 7 nd , — 
a teae : : “ . : . : : 2 , note ea aged a e res S$ obDtained both as re- 

though he is conceded to have been|pictorial satire above buffoonery, contrib-|some for the pictures which are now | Present. Mr. W. L. Clark, President of |*° ; 


: oe ~ : J x gards general interest, and the remark- 
Tyrolese and to have occupied an influ- | Uting, to the press some remarkable the Grand Central Art Galleries; Mr.|ably large number of purchases made 
: drawings. Numerous droll lithographs : j ria . 


by them are among the attracti E. S. Barrie, Director, together with a| luring these exhibitions. 
. é , ry -m are among S43 ctive ex- | 

Bearing also the stamp of the German| hibits, while in the same collection are : 
school was the interesting but somewhat|a few etchings by the American, John 


é i o - 
archaic painting by Lucas Cranach, the | Sloan. 
Elder, ‘Hercules visiting the Daughters —— ene 


of Lycomedes.” There is a fascination | R¢ CHESTER 


3 : o¢ 
in the somewhat irrational drawing of| 
figures in action, hands that take cu-| Sixteen watercolors by John Marin, 
rious positions, the attempting of diffi- | eighteen by George Pearse Ennis, and 
cult probiems of foremertonmg, secn- groups of five and six by David T. 


nique —— to put . rs | Darling, W. Emerton Heitland, John R. Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 
cies which evil ently _taxed_ the ful lest | Koopman, Robert Norton, J. Olaf Ol- 
resources of the artist. The drawing . 


son, and Charles N. Sarka make a no- 


of the ee + — bal oe table contemporary American event at 
SI NY'S vrs 4 ut C A so in wer) Gistine a The Memorial Art Gallery in Rochester e 
that caused Cranach sometimes tO b€) this month. Modern British Prints, an 


confused with Durer. 
Quite different in feeling was the rep- 





hung on the wall in the permanent col- 
lection so that the visiter can see the 





ential position as court painter. 

















exhibition of Commercial Printing as- 
sembled by the American Institute of Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 




















resentation o% the , Holy Family with Graphic Arts, and Carthaginian Antiqui- 
Saints by Bonifazio Veronese. Gor-|ties from the VIth century, B. C., are 
geous color, flowing robes, and pendant | (ther special features of the current 
figures give regal appearance to an 1M-| offering jn the galleries of Temporary ; — 








pou composition of generous dimen- 


ion MN iar tt a Frank K. M. Rehn 


\ medieval woh. tai Pie of the Nativ- \ collection of original drawings by SPECIALIST IN 
ity by Girolamo da Santa Croce com- Old Masters. owned and lent to the gal- American Paintings 


|| Kennedy ¢& Co. 
bines somewhat the precision of the lery by Miss Lily Lawlor of Paris (he Etchings by 
northern artists and their love of amus- . - , 


which will be on view for the next few 693 Fifth A Bet. 5gth & 
ing detail, distances that reveal anec- . ae 5 1 ve. 55th Sts. > ‘ Old and Modern Masters 
: Pete. : ; : months, comprises many important ex- Eh h G ll 
dotal scenes, with a ees of design amples of pencil, charcoal, red chalk, NEW YORK | ric a eries ’ 
tat 18 More distinctly southern. pen and ink, and pastel work by such . nag Old English 
[he portrait of a beautiful woman by| masters as Delacroix, Ingres, Fromen- 











707 Fifth Ave., New York 





Paris Bordone, sometime Venetian, is|tin Greuze. Corot. Munkacsy. Raphael Sporting Prints 
; In, I ze, orot, . acsy, apnael, - e | 

git be ey nn scale but with | Tintoretto, Michelangelo (attribution), Picture, Studio and oe M Subject 

i suggestion of the voluptuousness OF a) Titian, Veronese, and other well-known ® ® arine Subjects 
Rubens. By this latter painter, and re- | [tajian, French, early German, and Hun- Gallery Lighting | J 

ently from the Hume collection is a) oarian masters. | « | 693 Fifth Ave., 1 New York 
dramatic depiction of the “death of Hip- The Frink Engineering Depart- ° ‘ee 
p lytts,” painted with such transparent woe a = 














ment makes a special study of 
ones that underlying pencil marks, the EXHIBITION OF lighting pictures—individually or 
artist’s notations, can readily be distin- 


: Fe ect in groups. Its services are at | StudioF ounded 1840—in NewYork since 1907 
ished through the film of paint. A WATER COLORS tt ieee’ PAINTINGS RESTORATION OF PAINTINGS 





ortrait thought to represent Rubens’ | M. J. ROUGERON 


by Old Masters 101 Park Avenue - - New York 





oung daughter shows a little girl hand- 
1 ing and PASTELS I. P. FRINK, Inc. 


somely dressed holding in one hand a 
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"The ‘xhibition was rich in variety | N . | A 48 f 24th St. & 10th Ave., New York | Vi 

[he portrait of a lady in black is by| ational Association 0 Branches in Principal Citles : 

Nicholaes Maes and a Ventian canal | Women Painters ef W. KRAUSHAAR 
scene showing Santa Marie della Salute 
is by Antonio Canale, more generally d S | t ; ART GALLERIES 
referred to as Canaletto ; a_ portrait of | an cu p ors :| 680 Fifth Ave. New York 
a courtier is from the Sir Coults Lind- Vernay Messrs. 
say collection. Other works were the * 
Madonna and Child by Garofalo of Fer- 17 EAST 62d STREET | | ‘ PRICE & RUSSELL 
rara and a handsome Dutch flower piece March Oth to Sisk ] Antiques : Decorations PAINTINGS - ETCHINGS 
is by Rachel Ruysch. ssa cia | 

ieee eee | Old English Furniture : || AMERICAN PAINTINGS and BRONZES 
; . . BY MODERN MASTERS 

At Goodspeed’s Printshop, 9a Ashbur- SOCIETY of Silver : Sheffield Plate : TAPESTRIES and 
ton Place, there has been assembled a | Porcelains : WORKS OF ART of 

ass of caricz res ite lightf / i i : A 
cn ned prion cig SO eens INDEPENDENT ~~ — —_ F E R A R G I -. Se 

Particularly do these derive from the ARTISTS vei, Gai, Sk Ue ks Os 

r\T at aM Mas os paene } rk, . cas 5 St. 
ra 7 = ys oe lpg gene Ave “London, W. 217 Piccadilly 87 East 57th St., New York 

erred to as the Golden Age « arica- 
ture, both in letters and penciled sketches. TENTH ANNUAL = ‘ i LAZA ART AUCTION 
The spirit evinced by Swift, Smollett, EXHIBITION rs ™ ROOMS « 
and Fielding was matched by the comic EDWARD P.OREILLY. A - 
moralities of Hogarth and_ especially NOW OPEN at the _ Auctions’ 





those of James Gillray, in whose hands 


the use of the grotesque for pictorial Waldorf-Astoria Roof 


| 

| 

ridicule reached an epic plane, making 
| 








| CATALOGUE of the 5, Zand 9 East 59th Street NewYork 
GAINSBOROUGH we eas 
GALLERIES. I Centennial Exhibition JUST OFF FIFTH AVENUE 
» tne. NATIONAL ACADEMY Best location in New York for 


the sale of art works b t | 
| of DESIGN : Ke. 
work and that of John Kay, Scottish 


) . aii 162 illustrations, — W E solicit the dispersal of col- 
caricaturist, are among the very interest- WATER COLORS Fine Pai in tings history of the Pre =a Pye mn . . 


ing exhibits. The latter was a barber lists of members, etc., a veritable record lections or individual art works 


his a name to conjure with in speaking Daily ......-. 10 A. M. to 10 P. M. 
of pictorial satire. Sundays ..... 2P.M.tol0P.M 





Numerous reproductions of Gillray’s 










































































in his youth. Whether this occupation by Rare Antiques | ee jenge ‘American Art, for sale, from owners and estates any- 
Say ae GLADYS BRANNIGAN Individual protographs of the where. New York is the ART 
tS = paintings, x 10, $1.00 eac CENTRE OF THE WORLD 
| ALSO - 
PEN AND BRUSH CLUB 222 Central Park South A photographic record of the Centen- and our facilities are unsurpassed. 
R. RIESSER 16 East 10th St. New York | _ New York || coran Galleries, ‘Washington, ‘wall by 
} I ° ts) , $ 
e Lee wall, through the whole» suite of gal- If you are in the market for art or 
- ——— $$ __________ leries, inclu ing the grand staircase and artistic furnishings we invite you 
ANTIQUES the sculpture section. A very handsome to call at our galleries or d 
; 7 record, send your 
of various Periods ENSIN i 57. 8x10 ph vhs, d 
pce niiaager GLENK - WORCH nen, an ound fa feather™>pice post. ||] ame for our catalogues | 
: . alc 20.00, , . . . 
TAPESTRIES Berlin, 31 Unter den Linden Lantern Slides complete of the galleries We give Special attention 
rit i ortan vic Ss § —100 
p>. wiialiias ox amaniietieed ANTIQUES b's kaspoctant pictures separate to pili sr for 
‘ National Academy of Desi OWNETS GRE CHUNG 
Frankfort o/M, Friedensstrasse 6, 45 WEST th STREET oe . y gn 
near the “Frankfurter Hof” NEW 44 York Specialist in Chinese Art 215 West 57th Street, New York . 
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Scott & Fowles 


ART 
GALLERIES | 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 





























Louis Ralston | 


& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 





730 FIFTH AVENUE 


NEW YORK 























P. JACKSON HIGGS | 





| Works of Art 


11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 
AND GREEK EXCAVATIONS, TAP- 
ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 














| MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 
of the 


Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York | 























JOSEPH BRUMMER 


Classical, Oriental, Mediaeval 


WORKS OF ART 
27 East Fifty-seventh St., New York 








203 bis Bd. St. Germain, Paris 




















'H. GILHOFER & | 


33 LUCERNE 
ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 


Haldenstrasse, 





H.RANSCHBURG, Ltd. | 


LUCERNE 





THANNHAUSER | 
GALLERIES 











MUNICH 




















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, 


LUCERNE 











NEW YORK EXHIBITION CALENDAR | 








Ainslie Galleries, 677 Fifth ave.—Paintings by 
Charles Warren Eaton, paintings and wood 
carvings by Neil Eckerson, March 1-15. 


Park Ave 


Anderson Galleries, 





Whitney Studio Club Exhibition, Mar. 8-2! 
Art Alliance at the Art Center, 65 East 56th 
St.—Exhibition of Decorative Art by Amer 
ican Artists, to March 13 

| Babcock Galleries, 19 East 49th St.—Land- 
scapes by Henry S. Eddy, March 1-13. 

| . . 

| Paul Bottenweiser, 3rd floor Anderson Gal- 

| leries, 59th St. and Park Ave.—Paintings 

| by Dutch and Italian . masters. 
Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of histori- 
cal interest. 

Brooklyn Museum, Eastern Parkway—Print 
department; Views of modern china by Miss 


of prints, 
John Quinn Coll., 
“sg 

Kit 


sculpture fr 
including Rousseau 


Civic Club, 14 W. 12th St. 
esa Bernstein, to March 15. 


Catherine Lorillard Wolfe Art Club, 
Annual Exhibition of members; 
rent 


802 Bway) 


now cur 


Daniel Gallery, 600 Madison Ave.—Paintings 
by Kuniyoshi, Mar. 8-29. 
Dudensing Galleries, 45 West 44th 


Z St.— 
Forty-fifth Anniversary Exhibition, Mar. 8 


Apr 


Durand Ruel Galleries, 12 E. 57th St.—Paint- 
ings by Thalia Malcolm; paintings by ) 
Duncan Phillips, beginning Mar. 13th. 


17 Fifth Ave. 


rs 


Ehrich Galleries, 7( Paintings Dy 


old masters. 


Fearon Galleries 5 W 54th St.—English 
portraits, primitives, old masters, 

Ferargil Galleries, 37 E 57th St.— Modern 
French paintings from the collection of Ar- 
thur B. Davies, beg. Feb. 22; paintings by 
E. ¢ Tarbell and E. W. Redfield, until 
Mar. 15th. 

F. Valentine Dudensing, 43 E. 57th St.— 
group exhibition of Irench moderns, Mar 


x 


Gainsborough Galleries, 222 Central Park South 
Exhibition of paintings by Old Masters 


| Grand Central Galleries, 6th floor, Grand Cen- 


bronzes, pottery, sculpture and paintings. 


Hispanic Society, 156th St., Broadway—Exhi- 


by Sorola. 





and 59th St.— | 


| Kleykamp Galleries, East 54th St.—‘‘The 
Japanese Moderns,” to Mar. 28. 
Knoedler Galleries, 14 East 57th St.—Paint- 


| 
| 


Katherine Dreier, Feb. 28-Apr. 3. 
Brummer Galleries, 43 E. 57th St.—Exhibition 
paintings and om the |} 
s “Jur 


Paintings by Ther- | 


| Montross Galleries, 26 East 56th St.—Specia} 





tral Terminal—Carnegie International Ex- | 
hibition, beginning Mar. 5th Exhibition of 
bronzes by American artists. 

P. Jackson Higgs, 11 East 54th “St.—Chinese 


bition of paintings of the provinces of Spain, | 


Holt Galleries, 630. Lexington Ave.—Water 
colors by William Bradford Green, March 
6-18. 

Independent Artists—W aldorf-Astoria, Fifth | 
Avenue t 34th St Opens Mar. 6tl 

Intimate Gallery, Room 303, Anderson Gal- 
leries, Park Ave. and 59th St.—Fifty new 

nting by Georgia O’ Keeffe, Feb. 1l- 
| irch 11, 

} Kennedy Galleries, 693 Fifth Ave.-—Old Eng- 

| ] color prints after Morland, old maps. 

| I Gallerie 16 E 7th St Paintings 
| awings, woodcuts, et by Lepere, 

| M 0. 


of Chow and Tang bronzes, stone sculptures 
ind porcelains, beg. Mar. 8 
| Howard Young Galleries, 634 Fifth Ave.— 


begin- | Weyhe Galleries, 794 Lexington Ave.—Etch- 


j 


Kleinberger Galleries, 725 Fifth Ave.—Ancient 
Paintings, primitives, old Dutch masters. 


ings by old masters; woodcuts by Albrecht 
Durer, t Mar. 13. 

Fifth Ave.—Water 
Margaret Sargent, 


63U 
by 


Krauschaar Galleries, 
colors and sketches 
March 1-20th. 

559 Fifth Ave.—Import- 


John Levy Galleries, 


ant paintings by old masters and modern 
artists. 

Lewis and Simmons, Heckscher Bidg., 730 
Fifth Ave.—Exhibition of early Russian 
ikons, old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Specially 
selected pictures by American artists; land- 
scapes by Guy Wiggins; etchings by Emil 
Fuchs, Mar. 9-28. 

Macy Galleries, Broadway and 39th St.— 
Watercolors by Yamada Baske. 


Metropolitan Museum, Fifth Ave. & 86th St.— | 
Decorative Arts from the Paris International 


Exhibition. 


West 
ife by 


Milch Galleries, 10 


8 57th St.—Marines, 
figures and still 1 Sigurd Skov, Mar. 


Q > 


Charles 
Poor, 


pictures 
by H. 


exhibition of recent 
Burchfield; pottery 
Feb. 23-March 13th. 


by 
Varnum 


National Assn. Women Painters and Sculptors, 
17 E. 62nd St.—Exhibition of watercolors 
ind pastels. 

National Arts Club, 15 Gramercy Park— 


Exhibition of March 


3-26 


opies of old masters, 


New Gallery, 600 Madison Ave.—Paintings by 
Maxa von Nordau, beginning Mar. 20 
Pen and Brush Club, 16 E. 10th St.—Water 

lors by Gladys Brannigan to Mar. 15. 


St.— Exhibi- 


color 


50 East 57th 
art. 


Persian Art Center, 
tion of Persian 
Ralston 
by ancient 
Rehn Galleries, 
“Today in 
Henri, etc., 


Galleries, 730 Fifth Ave.—Paintings 
and modern masters. 

693 Fifth 

American Art,” 
until Mar. 13. 
Special exhibition of 16th 
Venetian paintings. 


Ave.—Exhibition, 
sellows, Luks, 


Reinhardt Galleries 
century 
School of 
59th St 


water colors by 


Design and Liberal Arts, 212 W. 
-Exhibition of recent designs and 
Kimon Nicolaides. 
Schwartz Galleries, 517 Madison Ave.—Old 
and modern prints. 


Scott & Fowles, 667 Fifth Ave.—18th century 


paintings; drawings by old and modern 
masters. 
Steinway Bldg., 109-113 W. 57th St.—lInter- 


national Theatre Arts Exposition, to Mch. 13. 
Wildenstein Galleries, 647 Fifth Ave.—Begin- 
ning Mar. 8, paintings by Waldo Peirce; 
benefit exhibition of paintings by Fragonard. 
Max Williams, 538 Madison Ave.—Ship mod- 
els, opening exhibition of painting and old 
prints. 
s, 680 Fifth Ave.—Exhibition 


Yamanaka Gallerie 


Paintings by J. Barry Greene, until Mar 


ings by Walter Pach, March 1-14. 




















SCHWARTZ GALLERIES 
« 








517 Madison PAINTINGS 





ART SCHOOLS 


ETCHINGS | 
ENGRAVINGS 


| 
| Avenue 
| NEW YORK 











The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 





MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th St., New York City 
Telephone: Bryant 4746 

















| 
| 





CHAPELLIER 
GALLERY 


One of the Finest 
Continental Galleries 


PAINTINGS 
and WORKS of ART 
Catalogue on request 


62, rue de la Loi, 62 


BRUSSELS, BELGIUM 








ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 








559 Boylston Street 


| Copley Square BOSTON 














FRENCH & COMPANY 


WORKS OF ART 








6 EAST 56TH STREET, NEW YORK 


ANTIQUE TAPESTRIES 
EMBROIDERIES 


VELVETS 
FURNITURE 

















Jacques Seligmann 


& Co., Inc. 


Durand-Ruel 


NEW YORK 


12 East 57th Street 
WORKS of ART 


PARIS (8£) 


37 Avenue de Friedland NEW YORK 








(Corner 55th St.) 














| 705 Fifth Avenue 
| 


-—- Oo 


PARIS 


57 Rue St. Dominique 
(Ancien Palais de Sagan) 


Daniel Gallery 


PAINTINGS by 
Modern Masters 





























Arthur Tooth & Sons, Ltd. 


155 New Bond Street, London 
£ 


Fine English Portraits | 
Modern British | 
and French Art 


London 


600 Madison Avenue N ew York 
Kyoto 
Osaka Boston 


Peking VON Shanghai 
YAMANAKA & CO. 


680 Fifth Avenue, New York 
—Oo— 


WORKS OF ART 


























FROM 
JAPAN and CHINA 





ao™ 





























“<y 
ro 

ARNOLD 
SELIGMANN & FILS 


se” 


« 
oo* 2 West 56th Street 
New York 











Works 
of Art 


23 Place Vendome, Paris 


ON VIEW 
Autographs of Celebrities 
ana 
Portraits and Views of 
Historical Interest 





—o— 


Bonaventure 
Galleries 


536 Madison Ave., New York 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 
































